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Pan never had 
pipes like these! 


The craftsman pictured above is putting 
a few finishing touches on a rank of 
Diapason pipes which give the organ its 
foundation of unique and distinctive tone. 
Each of these pipes differs in its length 
and diameter from others in the rank. 
Each, of course, has been cut, formed, 
soldered, and finished by hand. 


Even the glistening spotted metal 
from which these pipes were cut, was 
hand-cast in the Mo6ller foundry. The 
hand-work involved in making them is 
typical of the individual attention given 
practically all the components of a Moller 
organ. Attention to detail helps make the 
Moller organ great. 


To appreciate the finest in pipe organs 


... hear and play a Moller! 


If you wish expert advice on any 
phase of organ planning, moderni- 
zation, installation, or mainte- 
nance, we invite you to use the 
services of your nearby Moller 
representative. Write us; we will 
have him call on you. There is 
no obligation. 


OMOMER 


INCORPORATED 
Renowned for Pipe Organs Since 1875 


HAGERSTOWN, MARYLAND 


39 Kensico 
at Staten Island, 
current copy 30¢, back copy 30¢ and up plus 5¢ postage on each 


rican Organist is published monthly at 
lass matter 
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July 17, 1928, at the post office 
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What 


do you, as an. organist, 


expect from your instrument? 


A comfortable console, for a 
feeling of 


complete ease while 


plaving? 


Faultlessly performing mecha- 


nism, in which you have utter 


confidence ? 


Superlative tone, lending itself 


to vour musical ideas ? 


Ilear and play a recent Reuter 


You will discover for 


Organ. 


yourself why discriminating or- 


ganists and astute committees 
are choosing 
¥ /; e euter 
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Two companies, each having an 
organ 
over a century in its own right, 
resources Oo 


combine give you 


pipe organs of distinctive merit. 


Your inquiry invited 
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Engineering —— 


Few people, other than organists and organ build- 
ers, realize the planning that must go into making the 
best possible acoustical and architectural conditions for 
an organ. These conditions absolutely limit the result 
and they never appear in the same relationship twice. 
Neither are any two organs really alike; therefore, 
comparisons are difhcult. A poorly built and voiced 
organ well placed in a reverberant church can be 
superficially very impressive, while the finest quality 
instrument, superbly voiced, can be a musical failure 
in an unresponsive building. The purchaser never 
knows what might have been! 


It cannot be stressed too strongly that the archi- 
tect and the organ builder work together early in 
planning efficient space, sympathetic acoustics and 
adequate tonal egress. It is folly to penalize the 
future by avoidable neglect of these essentials. Con- 
ditions always determine the limits of the success 
of the organ, and purchasers have to bear the re- 
sponsibility for the consideration of this fact. 


Aé€nlian-Skinner 
Organ Company 


Boston 25, Massachusetts 
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REPERTOIRE AND REVIEWS 
Organ Music 


HYMNTUNE PIECES 

Dom Paul Benoit—Pieces d’Orgue, 39 pages, 9 pieces, md, 
J. Fischer & Bro. $2.00, all on church tunes or themes, and 
for church services in which the organ always has played and 
still plays an agen part; many of them useful for organ 
secitale played in church; maybe some of them might go in 
concert ae though these pages consider that sort of thing 
close to the sacrilegious. Christ the King is a brilliant prelude 
such as needed for Easter morning; it’s short and therefore 
good enough for a recital finale. Jubilate Deo Omnis Terra 
is intended for jubilate effect but is capable of producing 
beautiful mood music with a change of registration down 
to soft strings, celestes, and Vox; in which event also good 
enough for church recital. The Good Shepherd is a classic 
pastorale that needs only a sense of loveliness in color to 
bring it to life. For Advent doesn’t seem to have much to 
say, but Fidelis Servus makes up for it and incidentally 
snows how to write occasional dissonances, but the suggested 
registration, as in almost all European scores, would need 
violent changes to eliminate the hardness of Diapasons and 
thinness of cold reeds, replacing such soulless tones with the 
warmth of strings and woodwinds, being no more afraid of 
the Tremulant than the world’s great violinists are of the 
vibrato. In this volume the Composer has more to say than 
in earlier works and the engraving is up to the finest. 

Gardner Read—Preludes on Old Southern Hymns, Eight, 
31 pages, md, Gray $2.00, “based on authentic old hymn- 
tunes” in a collection of “white spirituals first published 
in 1850." You wouldn't catch a Christian smiling or enjoy- 
ing anything openly in those good old days, so the tunes are 
hard and Mr. Read has kept his writing on the hard side 













SINGLE BELLS - PEALS - CARILLONIC SETS 


Whether you prefer electronic bells or the mellow tones of 
genuine cathedral chimes, you will find the finest in either 
made by Maas. Listen—then compare —you will understand 


why more churches and institutions select Maas. 


Regardless of your need—a simple bell tone or a fine ; 
carillon—you'll find the world’s greatest selection of bell 
and chime systems from our long line of fine instruments. 

The more than 21,000 installations of Maas Chimes, 
Carillons and Bell Systems attest to their superiority. 


Write for catalog covering our complete line of fine 


bell instruments and accessories. 
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to match. No.4, On Jordan's Stormy Banks I Stand, you 
can have a lot of fun with if your sense of color holds good 
and you're not afraid of having fun. Most of the music 
is in minor mood, but Mr. Read has kept his scores neat & 
clean, with several instances of daring the organist to cut 
loose and have a good time—say in Fight On My Soul. But 
as these pages see it, it is a great pity that a composer like 
Mr. Read doesn’t forget the hardness of ancient history and 
devote his heart to capturing and then ornamenting themes 
of loveliness for himself. Music is already suffering agonies 
by over-doses of scholasticism and researches into antiquity 

Samuel Scheidt—When Jesus on the Cross Was Bound, Em, 
lop, md, Concordia $1.25, the ancient chorale with six 
variations, with a lengthy preface by Walter E. Buszin: 
Scheidt was born in 1587 

Camil Van Hulse—Preludes on Hymns for Holy Week, 
Seven, 22p, md, Concordia $1.50, and 

Camil Van Hulse—Preludes on Hymns for Lent, Seven, 
21p, me, Concordia $1.50; Mr. Van Hulse evidently realizes 
people don’t attend organ recitals, so he sets himself to 
writing organ pieces for church services and the people can't 
escape there. Of the two collections we prefer the Holy 
Week set, as it seems to have better music values in it. 
Actually Mr. Van Hulse has done some creditable work here. 

ORGAN TRANSCRIPTION 

*Lucien Niverd-ar.Bedell—Mouvement Perpetuel F, Sp, d, 
Grand Orgue 80c, opens with brilliant running-passages for 
the right hand against occasional lefthand chords and Pedal 
notes, a clean score that gives a recital audience the kind of 
fireworks it can understand and enjoy; the contrast section 
lets the feet do the work. Good practice materials, if some 
day you feel like working for a living; the end result will be 
something you can use as a finale to a recital. 

CHURCH SONGS 

Dr. T. Tertius Noble—‘‘Grieve not the Holy Spirit,” Dt, 

ip, high-voice Ef-Af, md, Gray 60c, text from Ephesians, 


», ELECTRONIC BELLS or TUBULAR CHIMES? 


\_...MAAS makes BOTH! 


SYMPHONIC CARILLON 


world’s finest electronic 
carillon... beautiful 
bell tones never before 
achieved, always sounds 
in tune. 


CATHEDRAL CHIMES 


unsurpassed in the tubu- 
lar chime field... remark- 
able depth and warmth. 
For inside use with organ 
and outside amplification. 


THE VIBRACHIME 


Pure, sweet bell tones that 
can be played with organ 
for inside use, as tower 
carillon, or both. The first 
self-contained, and the 
world’s largest selling 
electronic bell instrument. 
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Having been forced once again 
to decide between financial profit and ethical 
honesty, these pages will continue to use the 
word Organ just as Bach, Widor, Vierne, and 
Franck used it, to indicate a music instrument 
producing its tones by wind-blown pipes. 

Other publications and other people may 
do as they like; this decision refers only to 
these pages. 

We believe there are enough men and 
women of high ethical principle and funda- 
mental knowledge of the Organ to support 
this decision and welcome it. 

Because something sounds like an organ 
does not at all make it an organ. 

Because something looks like gold does 
not at all make it gold. 

Because something tastes like butter does 
not at all make it butter. 

Because the general public is both ignor- 
ant and indifferent does not in the least excuse 
professional people for conduct based on 
similar ignorance and indifference. 

—The American Organist 








WANTED 


. used copies of “GUIDEPOSTS FOR THE 
CHURCH MUSICIAN” to supply student de- 


mand while second edition is being printed. 
Will pay from $6 to $8, depending on 
condition of each book. 

your ideas and suggestions for the 


improvement of our second edition. 


CHURCH MUSIC FOUNDATION 


WRITE 


Box 7 — DECATUR, ILLINOIS 

















AUSTIN 


Admittedly the most reliable organ made, AU ST/N consoles and 
chests continue to perform dependably years after the usual organ’s 


life span. 


To this undisputed mechanical supremacy is being added a name for 
tonal eminence that is winning the choicest trade of today. 


Diapason chorus work, chorus Reeds, Mutations, system of en- > WS 
semble, magnificence of full organ—are distinctive, — 


but—the charm of a modern AUSTIN is its color, balance and blend, 
and consequent facility and felicity of registration. 


“Tt's easier to play on an AUSTIN”. 


AUSTIN ORGANS, INC. 


Hartford 1, 
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arranged by Dr. Noble from his anthem, a reverent and 
suitable piece of music if your church permits vocal solos in 
its Sunday services. 

Songs for Lent and Easter’’—compiled by Marie Pooler, 
35 pages, 18 pieces, Augsburg $1.75, for medium voice, only 
a few of them going higher than D, interesting pretatory 
notes about each selection, English texts, attractive printing 
casy to read, altogether a fine volume to add permanently to 
the choir library. First selection is Handel's “I know that 
my Redeemer liveth,” transposed to C; then “Calvary’s 
Mountain,’ a “folkhymn from southern” U.S., and some- 
thing quite solemnly decorous and impressive; then some an- 
cient German tunes, including one harmonized by Bach to 
Christ lay in death’s dark prison,” and so on through a 
great variety of pieces, many of which should be done by the 
whole choir in unison. The old traditional Cornish carol 
is here set to the text “It Was the Holly,” a carol made fam- 
ous by the Mt. Holyoke Glee-Club; and Stainer’s “God so 
loved the world,” with many other fine selections, including 
Hassler's ““O Sacred Head,” a touching bit of church music 
for the Good Friday services, but by all means ignore the 
holds that may be good enough for tradition but are un- 
worthy of any musicianship today; we've learned at last that 
there are other ways of lending beauty & emphasis to a 
phrase-end than sitting down on it all day. Another fine use 
for this volume would be for your junior choir and have them 
done as unisons. 


Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 


Who picks @ chooses from accumulated materials 

* A—Gluck-ar.Goldsworthy—"“Hymn of = Sacrifice and 
Praise,” Ef, 7p, ¢, Belwin 15c. Although from Gluck’s early 
opera “‘Alceste,” this is religious music, being a prayer of 
all the people for deliverance. The arranger was profoundly 
moved when hearing this portion of the opera, and changed 
the text and juxtaposed the music in order to achieve from it 
an anthem worthy of any church. The number has great 
strength and dignity, as well as melody, The climax is power- 
ful. We think the Editor may approve this one. (Nobody 
should care whether or not the Ed. approves, but actually he 
never has approved of opera in church and, being stubborn, 
never will.—Ed.) 

A—William A. Goldsworthy—'Hymn of Joy,” Bf, 4p, ¢, 
Gray 16c. The Composer has here created a short introit 
in the Byzantine manner, with bourdon in the bass, and the 
customary alleluias. The number can be used in any service 
at any time. We feel it carries a certain ameunt of original- 
ity and worth. 

AP—William A. Goldsworthy— ‘Rejoice greatly daughter 
of Zion,” E, Sp, m, J. Fischer & Bro. 20c, a joyous anthem, 
bright 2-4 melody, with canon between soprano and tenor, 
interspread with strong chordal portions, and concluding with 
broad climax. 


Norman Coke-Jephcott 


formerly organist of 
the Cathedral of St. John the Divire 
New York 
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Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention yvour organ can neither get 
too much voltage nor too little: it will 
always receive the proper voltage for the 
proper amperage, Ask your reputable 
organ technician for vour free Orgelectra 
hooklet. 
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Chicago 31, Illinois 
NEwcastle 1-2001 
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The stately Star Methodist Church in Baltimore, Md., selected the Reisner RD-200 Draw 
Knob Console because in Reisner alone could they find the all-electric action, perfected and 
proven for better function and play-ability. 

Installation of the console was by Mr. C. W. Evans, 3213 Chesterfield Avenue, Baltimore, 
Maryland. 
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AL—William A. Goldsworthy—'‘Reproaches of Jesus,” 
Fsm, 5p, m, J. Fischer & Bro, 20c, somewhat on the order of 
the Palestrina Reproaches, except that it ts interspersed with 
solo sentences to which the choir responds with a series of 
Kyries. This should be effective for Lent, Holy Week, or 
communion services. 

* A—Matthews-ar.Goldsworthy— "Come to my heart Lord 
Jesus,” Bf, 7p, e, Belwin 15c. Out of this old hymn, the 
Arranger has created quite a strong anthem for junior and 
senior choirs combined. Where there are no juniors, a few 
sopranos may be substituted. The first verse finds the seniors 
devising new parts under the melody; in the second the basses 
take the melody. The third uses a new strong phrase which 
blends toward the end into the original theme to make a 
dynamic finale. 

* AG—Negro-ar.Goldsworthy—'“Were you there,’ E, 8p, 
e, Galaxy 20c, an arrangement of the old melody, for solo 
and chorus. Done for junior and senior choirs, but the 
junior part may be sung by the soloist, preferably contralto. A 
series of descanting harmonies preludes each verse, and forms 
a choral background for the solo. The arranger has added a 
third verse for Easter: “Were you there when He rose 
up from the dead.” This is prefaced by a choral modulation 
into a higher key, and becomes a burst of praise for a highly 
triumphal ending. 


Organ Music Reviews 


By WILLIAM A. GOLDSWORTHY 


Who picks & chooses from materials sent him for revien 
HY MNTUNE 
It is heartening to observe a change in the trend of chorali- 
preludes. In the past few years a prodigious number of hymn- 
tunes with rearranged accompaniments, some good, some not 
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August 16 - 31 
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so good, have been misnamed choralpreludes, Undoubtedly 
there will be many more, as almost anyone can improvise on 
a hymntune. But to our desk have come four volumes which 
are different. We are giving considerable space to the Van 
Hulse preludes, as we understand they are precursors of others 
to follow from his pen; it rejoices us that a man of his talents 
is writing music easily playable, yet music of great worth 
which is truly a preparatory prelude for a service. If you get 
all the four books here discussed you will have a diversified 
group; you will play all the Scheidt, and most of the others— 
which will keep you in preludes until we find another such 
library. 

Gardner Read—Preludes on Old Southern Hymns, Eight, 
31p, m, Gray $2.00. The foreword says these are based on 
authentic tunes from “Sacred Harp,” a collection of hymns 
and white spirituals. Your Commentator pleads ignorance to 
acquaintance with any of them; nor does examination reveal 
too much charm. We have had a few white spirituals (what 
is the difference between black and white ones?) but beginning 
with Appalachian Spring we have found little to excite our 
interest in them. Mr. Read, however, has succeeded in blow- 
ing the breath of life into them and sticks religiously to 
his text. He is a fine craftsman, and what he has done with 
most of these hymns is well worth your attention. This is 
clear pure music, interesting both the traditionalist and the 
true music-lover. No.1, My Soul Forsakes Her Vain Delight, 
is a bright imitative 6-8 movement, with flashes of canonic 
treatment; it can be made quite rollicking despite its title. 
No.2 shows what a sensitive treatment of accompaniment can 


| EDWARD A. 
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PIPE ORGAN BUILDER 


Peoria 8, Ill. 
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NOW...FROM BALDWIN 


A Complete Selection of Electronic Organs 
for the Discriminating 





Baldwin Model 10 


A comprehensive instrument 
by any standard...adheres 
rigidly to A.G.O. require- 
ments. With its many exclu- 
sive features, the Model 10 
offers a unique combination 
of musical variety and tonal 
responsiveness. . 


Baldwin Model 5 


The ideal instrument for church, chapel and studio. An inspira- 
tion to hear, a delight to play, the Model 5 is acknowledged 
as the leading electronic organ for versatility, reliability, and 
musical value. 





AND ia i 
The New Orga-sonic Spinet Organ 


Baldwin's latest achievement, the Orga-sonic 
Spinet Organ, is a distinguished companion to the 
larger Baldwin Models. The Orga-sonic’s remark- 
ably faithful production of organ tone merits the 
consideration of everyone interested in a small 
electronic organ... AND, it’s as modest in price 
as in the space it requires. 
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The Baldwin Piano Company «+ Cincinnati 2, Ohio 


Builders of: BALDWIN GRAND PIANOS ¢ ACROSONIC SPINET PIANOS 
HAMILTON VERTICAL PIANOS © BALDWIN AND ORGA-SONIC ELECTRONIC ORGANS 
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do with a simple melody, Using the favorite treatment of 
the left hand against a smocth woodwind in the melody, will 
make of this number a quiet morning prelude. No.3, with 


ts extended Pedal and shimmering left hand, plus rearrange 
melody, should please anyone. Of No.4 Mr. 
Read has made a stately sturdy march alla Harvey Gaul at his 
It will take some doing, but once in a while one should 
In No.5 he drops out one note, changes the length 
of others, and out of this makes an imitative theme which is 
ried all through. It is in A-flat, and employs a rather novel 
idea in a sequence using a chord on A-flat followed by one on 
G-flat. Alternating makes an interesting ‘No.6 is 
unorganistic to us—a series of single staccato notes jumping 
Perhaps Mr. Read can make it sound 


all over the keyboard. 
I shall go to hear him. No.7 is marked “slowly 


ment of the 


. t 
DESL 


practice 


effect 


well; 


with satlon, Doing it in this manner you will find it re- 
warding, giving back all you put into it plus savings-bank 


subtitled Consolation, it is, 
almost a toccata in style; 
of major-seventh chords 


When you play it well, 


interest. No.8 is a contradicticn: 
however, vigorous, spirited, in spots 
acid in places, with one whole page 


in succession, yet not too dithcult. 


you will have a feeling of being a “modernist” and actually 
liking it 
Samuel Scheidt—When Jesus on the Cross Was Bound, 


Em, 10p, Concordia $1.25, a setting of six choralpreludes for 
Lent and Holy Week, particularly useful for the Three-Hour 
after each Word, with a short chorale set- 
ting as a prelude. The melody of the chorale becomes the 
cantus firmus of the succeeding numbers, each one differing 
from the others in structure; about one and one-half minutes 
in length, written in beautiful slow-moving counterpoint, the 
melody at times in the upper voice, again in the Pedal, with 
fragments of it scattered through the other voices. A good 
amateur can read them almost at sight. An analysis by the 
studen* will help his polyphony. We heartily second Mr. 
Buszin when he says they breathe a profoundly religious spirit 
and are church music in the best sense. They are suitable for 
ind if all pre-Bach music were of this type we would 
endorse its frequent use. All indications for performance 
have been wisely omitted in the editing. But if you will sit 
at your organ, quietly contemplating these great themes, all 
things will be added unto you, including tempos, strength, and 


Service, using one 


any time; ¢ 


color. 
Camil Van Hulse—Preludes on Hymns for Holy Week, 
Seven, 22p, Concordia $1.50, not preludes on hymns, nor 


especially for Holy Week, but rather free fanciful 


pieces in which a section of hymn melody is changed into 
1 phrase around which Mr. Van Hulse permits his imagination 


organ 


and in that process becomes three or four 


These numbers evidence nothing bizarre 
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or distorted; all may be played by any good amateur. They 
will certainly awaken interest and stimulate practice. A ricer- 


cari, an arabesque, or an ostinato can scarcely evoke contrition 
or sorrow. Those of us who have loved such hymns as ‘St. 
Cross,’ “Windsor,” and especially “Gethsemane,” experience 
a certain scruple against having them used in this manner. 
They are associated too vitally with the deep moments of our 
lives to be treated ingeniously. When I was a boy we had a 
neighbor who knew only one tune, ‘Nearer my God to Thee,” 
which he played in a half-dozen tempos; he even made a waitz 
and a polka out of it. Mr. Van Hulse’s Preludes are very 
fine music, and you should play them; but our advice would be 
to drop the hymn titles in favor of the subtitles when listing 
them on a program. Incidentally the format and cover-pages 
are a work of art. 


BENJAMIN BRITTEN 

A book by many contributors, ed. Mitchell & Keller 

6x9, 410 pages, cloth-bound, a few illustrations, many 

thematics, Philosophical Library $7.50, a great mass of facts 
and opinions, with a complete list of Britten’s compositions 
chronologically arranged, showing his first was in 1929 for 
voice & piano, his next an anthem (“A Hymn to the Virgin’), 
and 1932 the first of his works for orchestra. He seems 
to have written more for choir than current American pro- 
grams reflect, though his ‘Ceremony of Carols” has been 
used too often; in 1947 he wrote a Prelude & Fugue on a 
Vittoria Theme, for organ—the only organ work listed; any- 
body ever use it in America? Because of his prolific activities 
in works involving orchestra he has created a name for him- 
self and is quite likely to go down in history as one of 
England's important composers. Mr. Britten was born cues 
22, 1913, in Lowestoft, Suffolk, Eng. The book is called ' 
commentary on his works from a group of specialists’ sat 4S 
never necessary to agree with the opinions of a book in order 
to profit by reading it. 
| CASTLELIGHT 

A fluorescent lamp for all makes of Pipe and Electronic Organs. 

Reflects light on music as well as the stop controls. Allows the 

top to be closed without removing word — Write for free 

booklet giving us the name of your org 
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@ For Service 
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Casavant 
f For more than a century, the CASAVANT 
f organ, in its technical perfection and its art 







value, has become the admiration of the 
greatest masters of that instrument. 
Also Church Woodwork 
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The 
Kilgen 
Harmonic 
Ensemble 


A new series of Harmonic En- 
semble organs is now available. 

Many advancements in action, 
and console design have been added. 

The ensemble and beauty of tonal 
quality is a Kilgen feature —-hun- 
dreds of churches have found = the 
deepest musical satisfaction in this 
distinctively fine pipe organ. 

The opinion of organists, laymen, 
clergy and crities alike has estab- 
lished the reputation of this instru 
ment as outstanding. 

It is compact in size—moderately 
priced — making it possible for the 
churches with a modest budget to 
have a genuine pipe organ, 

—and no long waiting for delivery 
available in two or three months. 

You will enjoy having the details 
of this fine organ—we invite your 
inquiry. 
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Che Kilgyen Organ Compankt : 
Executive Offices and Factory: 

4632 W. Florissant Ave., St. Louis 15, Mo. 

ai ANY 

Kilgen ©, Organs 


Eugene R. Kilgen, President 





37-3-75 

















} = GRAY-NOVELLO 
- 


| An important new Cantata! 


GETHESEMANE to GOLGOTHA 
by 
H. A. MATTHEWS 


A Lenten Cantata for 
| Mixed Voices with Soprano, Contralto, 


Tenor and Baritone Solos. 


We feel that this is one of the most important 
cantatas of its type to be issued in the past 25 years. 
The choruses are interesting throughout, with 
melody and dramatic appeal always in evidence. 
High spots are the contralto solo, “Drop, drop, slow 
tears," and the baritone or contralto solo, ‘‘He was 
wounded for our transgressions.” It is moderately 
difficult, in fact rather on the easy side. 


Time of performance: 50 minutes 


Price $1.25 


THE H. W. GRAY CO., Inc. 


Agents for NOVELLO & Co, 
159 East 48th St. New York 17, N. Y. 








_ GRAY-NOVELLO _ 





JOHN FINLEY WILLIAMSON 
, 


Master Classes 


for Organists, Choirmasters and Supervisors, 
and Summer Camp for High School and 
Junior College Students at 


Westminster Choir College 


PRINCETON, NEW -JERSEY 


July 26 — August 15, 1954 


GEORGE MARKEY will be available 
for organ study 


Aad dian all inquiries to 
RHEA B. WILLIAMSON, Registrar 
WESTMINSTER CHOIR COLLEGE 


PRINCETON, NEW. JERSEY 
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iA New 
‘Collection of 
|Pieces of 


Medium Difficulty 








American church service. 


No. 8781 


J. FISCHER BRO. 





ot ee Charles L. Talmadge 
Cee ees W. H. Ehrich | 
cohen W. A. Goldsworthy | 


1. Morning Song .................. 
CT ae 
NINE cesses es cinccoes 
ee Oe os crn Joseph H. Greener | 
I shins a Ais ei cck anal Henry P. Cross i 


6. Morceau Brillante ................................ Henry P. Cross 


| 

| 

| 

| 

| 

. > | 
Here, collected under one cover, and registered for | 
both the organ and Hammond instruments, is a set of | 

| 


original pieces by practical composers, all of them 


thoroughly familiar with the demands of the average 


119 West 40th Street 





Organ Pisces 


Price $2.00 ] 


NEW YORK N.Y. 
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THE AMERICAN 


mw 1953 CONTRIBUTORS @ 
Ray Berry 
Or. Homer D. Blanchard 
William F. Brame 
Dr. Roland Diggle Richard F. Minnich 
Rowland W. Dunham N. Lindsay Norden 


Dr. Leonard Ellinwood 
William A. Goldsworthy 


George Lee Hamrick 
Dr. Charles Heinroth 
William D. Kaltrider 


Marie Schumacher 
Dr. R. Déane Shure 





EXPLANATION OF ALL 


T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Belore Composer: 

*—Arrangement 

A—Anthem (for church) 

AH—Anthem for Hebrew temple. 

C—Chorus (secular). 

O—Oratorio-cantata-opera form 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4}+—Partly 4-part plus, etc. 
Mixed voices and straight 4 part if 

not otherwise indicated. 


Additional Cop letters, next after 


above, refer to: 

A—Ascension M—Mother's Day. 

C—Christmas N—New Year. 

E—Easter P—Palm Sunday. 

G—Good Friday S—Special. 

L—Lent. T—Thanksgiving. 

After Tille: 

c.q. cq. qc.—Chorus, quartet, chorus 
(preferred) or quartet, quartet 
(preferred) or chorus. 

sa.t.b.I.m.— Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 


ated.) 
ou.—Organ accompaniment, or un- 
accompanied. 


pu—Partly of perhaps unaccompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3-p.—3 part wiiting, etc 

Af.Bm Cs—A-flat, Bininor, C sharp 


@ INDEX OF ORGANS 


a—Arlicle 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, of detail 





photo. 
p—Pholo of case or auditorium 
s—Stoplist 
@ INDEX OF PERSONALS 
a—Article. m—Marriage 


b—Biography 0 —Nativily. 
c—Critique. o— Obituary 
h—Honors. p- Position change. 
r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. 1.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: ‘*\indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a ‘'solo- 
ist'’ preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 


a—Alto solo q—Quartet 
b—Bass solo. r—Response. 
c—Chorus s—Soprano. 
d—Duet t—Tenor 

h—Harp. u—Unaccompanied. 


v—Violin. 
w—Women's 
voices. 


j—Junior choir 
m—Men's voices 
off—Offertoire 
o—Organ. 3p—3 pages etc. 
p—Piano 3-p—3-part, etc. 
Hyphenating denotes duets, etc. 
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A Lady Shows the Men She Can Achieve 


The story of MARIE SCHUMACHER 


Dealing with both her church work and her recitals 


PP ices: SCHUMACHER was first 
introduced to these pages as one of Ernest White's staff in 
the Church of St. Mary the Virgin, New York; the other 
two were Edward Linzel and Mr. White himself. When Mr. 
White went to Canada he left these two star pupils in com- 
mand in St. Mary's. Knowing how complicated the St. Mary 
services are, I said something about their being able to 
undertake such difficult work without him, and he called me 
down in his customary firm but polite manner with some 
such statement as "You don’t think I'd turn the work over to 
them without preparing them thoroughly for it, do you?’ 

I heard their work many times during his absence and I 
doubt if many in the congregation realized he was not there 
as usual. So much for their sound schooling. 

St. Paul’s Episcopal in Westfield, N.J., erected a delightful 
new building in a lovely section of the City, and Mr. White 
supervised their Moller organ for them, talking them out of 
the folly of the intended 2m and into the wisdom of packing 
all possible pipes into the too-small chambers, to give the 
Church the 3m it definitely needed if it wanted to have ade- 
quate services on Sundays. And he sent Miss Schumacher to 
run the music. 

Mr. White dedicated the organ Oct.18, 1953. Miss Schu- 
macher restrained her urge and did not give her own first 
recital on the organ until Feb.14, 1954, by which time she 
was thoroughly familiar with it: 

Franck, Fantaisie C 

Couperin, Soeur Monique 

Bach, Gigue Fugue; Fantasia & Fugue Gm. 

Vierne, Clair de Lune; Scherzetto. 

Karg-Elert, Landscape in the Mist 

Willan, Introduction-Passacaglia-Fugue 
Ladies take great pains to make themselves lovely & feminine, 
thank heaven, and here one of them was being careful to make 
her music the same way, lovely, warm, appealing. Franck 
began with delicacy and color, the harmony passages on rich 
8’ tonal masses. Sister Monique she regarded as a sedate 
little lady of the powdered-wig era rather than a sweet young 
thing; and she wouldn't let Bach gigue too violently in a sedate 
Episcopal church but turned him loose on his Fantasia & 
Fugue complete with upperwork & mixtures, relieving the 
blinding brilliance of such registration with delightfully 
contrasting sections of soft colorful flutes without upperwork, 
which was quite refreshing. 

Vierne’s Moonlight again showed lovely warm colors, and 
his Scherzetto contrasted by using spicier colors and consider- 
able sprightliness; Karg-Elert was most pleasing because mostly 
on rich 8’ organ tones everyone knows and loves. Actually 
too much upperwork & mixtures are exactly like sunlight on 
snow covered fields—too blinding to be pleasant in too big 
doses. 

Willan’s piece was written for people like Miss Schumacher, 
and when she fully realizes that, she'll fling herself into it 
even more heartily than she did, and bring the house down 
with it as a finale wherever she plays a recital. She'll boss 


This Miss Soosie did all the necessary foundation 
work and now has the rare delight of working in and 
for a church that seems ideally suited not only to 
her tastes but also to her capacities, in a beautiful 
residential Metropolitan suburb. 


that choir of hers and no fooling, but she’s still too modest 
to boss the composers she honors with her fingers. It’s a 
tough decision for a young lady to make, to be bold & bossy 
when playing a recital; but that’s the only thing she lacks 
as a recitalist. She'll get there. 

One decision every recitalist should make is to reserve the 
upperwork for its rightful place instead of wearing it thread- 
bare by over-use in every composition played. This is the 
1954 national habit, of which almost every organist is guilty, 
the only exceptions being those rugged individuals who still 
like music and haven't fallen for the propaganda that mud 
is due to 8’ voices; it's not; it’s due only to sticky fingers 
incapable of staccato. ; 

Since the welfare of the whole organ world is the main theme 
back of all personal reviews, such as this, comments in general 
are included even when they do not at all apply in particular, 
on the theory that the whole organ world is more important 
than any one individual in it. 

The new church was dedicated Oct.3, 1953; the organ is 
housed behind a grille on the left side of the chancel, the con- 
sole on the right, the organist facing the congregation but un- 
seen by them. We asked the builder for the stoplist but it is 
not available. We asked Miss Schumacher what goes on in St. 
Paul’s and got this: 

“St. Paul's is what some might call a middle-of-the-road 
parish. Since it ministers to such a large number of people, 
this is considered a necessity. We do exactly what is in the 
prayerbook—no more than is authorized there and no less. 
When I came here there was a choir of 13 boys who sang with 
7 men at the 11:00 service and a girls choir of 18 who sang 
at an earlier church-school service. 

“Now our Sunday morning schedule is like this: There is 
an 8:00 communion service every Sunday without music. At 
9:30 we have morning prayer on the first & third Sundays 
of each month, and holy communion on the second & fourth. 
These are full sung services. The church-school girls choir 
now 25 girls, sings at this time along with an adult choir of 
women who have been organized this year (1953-4 season). 
At 11:00 we have holy communion on the first & third Sun- 
days, and morning prayer the other times. Here the boys & 
men sing. This year we have 26 boys—exactly twice the num- 
ber they had when I came. Hope it keeps up.” 

The rectors report to the bishop, as of Jan.17, 1954, showed 
2002 members, of whom 1399 were communicants: “we are 
numerically the largest parish in the diocese of New Jersey. 
Our church school is the largest in the diocese, numbering 
715, including 53 officers & teachers and 662 pupils . ey 
During 1953 we had a total of 249 services . 148 Sunday 


79 





80 THE AMERICAN ORGANIST 


services, and 101 weekday services.” Rector is Frederick 
W. Blatz, to whom must go full credit for the music Miss 
Schumacher makes tor her congregation. Four-page printed 
calendars are used, the names of rector and organist together 
in the Parish Directory as the final foot-note on p.4; Mr. 
Blatz permits his own name nowhere else in the calendars. 
At the bottom of the page, for each service, the names of the 
acolytes are listed. 

Each service also prints the titles and composers for all 
preludes and postludes. Miss Schumacher often pairs her 
organ selections at a service—Bach’s Prelude Ef as the prelude, 
Fugue Ef as postlude; or prelude & postlude by the same com- 
poser; or preludes & postludes of the 9:30 service repeated for 
the 11:00 (not done often, so not a labor-saving dodge) ; or 
choralpreludes on the same title by different composers for 
prelude and postlude. This sort of planning, though it actual- 
ly may not mean a thing musically for the good of the services 
as heard, means a great deal to churchmen critically observing 
the work of their organist. 

Westfield has some delightful residence districts, with St 
Paul's located in one; opposite is a pair of new buildings 
being erected for City Hall and a Library, with a small park 
complete with lake adjoining. You couldn't find a more at- 
tractive location for a church. Nor could church and organist 
more fittingly match each other than do St. Paul's and Miss 
Schumacher 

Miss Schumacher was born on an Aug.16 in Pottstown, 
Pa., finished highschool there, graduated from Peabody Con- 
servatory, and studied privately with Dr. Charles M. Courboin 
and Ernest White. Her first church work was with Mt. 
Vernon Place Methodist, Baltimore, Md., and for a time she 
was organist of the Church of the Epiphany, New York City. 
Coming under the influence of Mr. White and the exceedingly 
ritualistic high-church services of his Church of St. Mary 
the Virgin, New York City, she evidently found the type of 
organ and service work that satisfied her best, for she has ex- 
emplified that school ever since. She was demonstrator for 
the Baldwin electrotone for a time and taught organ for two 
years in Manhattanville College, N.Y.C. 

Probably Mr. White and his organ empire will quarrel with 
this characterization of St. Mary's and say it is nothing more 
than the correct and complete exemplification of the true 
Episcopal service. 

Actually, St. Mary’s- where Miss Schumacher undoubted|y 
acquired her most important trends—is a free church founded 
in 1868 “under the provisions of the ‘Act for the incorporation 
of societies to establish free churches’, with proviso that its 
rector be “a priest of the Episcopal Church,”” which gives St. 
Mary’s “athliation with the Episcopal Church of the United 
States” and makes the Church “a part of the world-wide 
Angelican Communicn which, along with the Eastern Ortho- 
dox and the Roman Communions, is a true branch of the whole 
Catholic Church of Christ 

All of which ts included here to try to explain a little more 















ST. PAUL'S EPISCOPAL, WESTFIELD, N.]. 
prim, and stately as tts organist Marie Schumacher, one of the 

t sociated with him in the organloft of the 
few York City, and selected by him as the 
Neu suburban Chure 
clearly just what this movement means in the world of 
churches. And we'd better make another quotation from St. 
Mary's: 

“St. Mary's loves the term Catholic which represents a 
wholeness, refuses to use the term Protestant which in the 
popular mind is purely negative, and loathes the term High 
Church which connotes fussiness in ceremonial.” 

All this is just one more effort, not to eradicate difference 
of opinion & practice, but to explain a little more of the 
spirit of what I call high-church whether anyone else likes 
it or not—and I have found as many Episcopalians who do 
not like it as I have Methodists or Presbyterians or all the 
rest. The church began nineteen hundred years ago as a 
talking affair, explaining who & what Christ really was 
and it took a lot of explaining, for the preachers of that day 
were just as stubborn and unreasoning as most of them are 
today. Then the preachers would kill a man for trying to 
explain; now they only shudder and pass by on the other side. 

But the regrettable fact is that the Christian church placed 
almost all its emphasis on sermons from A.D, 35 up to A.D. 





least curtailed. 


Anthe? W 


esley, Lead me Lord 


Bach, King of glory Canticles 
O Jesu so sweet In this list the figures indicate the number 
Zion hears her watchmen of times used in the 22 calendars available, 
Buck, O Lord God Oct.4, 1953, to March 7, 54 


Flgar, Jesus Word of God 


Goss, O taste and see 
Gounod, Jesus Word of God 
Kitson, Jesus grant me this 
Mozart, Ave verun 

Noble, Souls of the righteous 

Novello, Like as a hart 

Rachmaninov, Triumph Thanksgiving 

Roberts, Lord we pray Thee 25 
Rowley, The rose and the lily 

Shaw, How far 1s it 


With a voice of singing Be 
given to the place each composition serves, 
the organ music is here listed in two sections. 
As usual, the commonly-used Bach choral- 
cludes are likely to he omitted here, or 


Tchaikovsky, O Thou from Whom 
Thiman, Come Holy Ghost 

Hark a thrilling voice 
Weelkes, Let Thy merciful ears pi 


Venite—Rimbault 4, Walter 5 

Te Deum—Shaw 4, Thiman, Tomlinson 
Benedictus es—Willan 5 
Benedictus—Hopkins, Shaw 8, Willan 
Decalogue—Nicholson 6 

Gloria in Excelsis—Willan 5 

Kyrie Eleitson—Peeters, Willan 4 

Sanctus and Agnus Dei—Biggs 2, Peeters 
Willan 7 


Some Prelude 


cause definite thought seems to have been 


»t 


Buxtehude, Chaconne Em 
Daquin, Noel 
Dupre, Cortege et Litanie 
Franck, Fantasie C; Piece Heroique 
Langlais, La Nativite 
Mulet, In Paradisum 
Reger, Christmas 1914 
Widor, Andante Cantabile; Son.2: Prelude 
& Adagio. 
Some Postludes 
Bach, In Dulci Jubilo; Jesus My Joy. 
Campra, Rigaudon 
Couperin, Chaconne 
Dupre, In Dulci Jubilo 
Karg-Elert, From Heaven High 
Now Let Us All Thank 
Messiaen, Desseins Eternels 
Roberts, God Rest Ye Merry 
Vierne, Carillon 
Widor, Son.2: Adagio 
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1935. It was largely the Episcopal church that began reducing 
sermcas to their rightful fifteen m‘nutes, placing, as does 
Miss Schumacher’s St, Paul's, much more emphasis on the com- 
plete service represented by the prayerbook and magnificently 
ornamented by the kind of music Miss Schumacher learned to 
make under the guiding hand of Ernest White. 

“We do exactly what is in the prayerbock—no more than 
is authorized there and no less... Which may possibly explain 
to one W.A.G. why one T.S.B. was willing to spend eight 
hours of a Sunday to go to Westfield to see & hear. Herewith 
Miss Schumacher speaks again for herself in the appended 
repertoire lists. 


Hear Yourself as Others Do 


By the ROVING REPORTER 
Reporting details the perpetrators forgot to remember 

If a church does not respect its preachings, 
how can it ask the public for support? Palm Sunday morning 
the tower chimes were playing and it sounded fine through 
the neighborhood because slow stately tunes were being used; 
inside the otherwise silent church it also sounded fine. Then 
the organist began and the chimes continued; is discord what 
a service stands for? 

The service started five minutes late; as usual a choral re- 
sponse to prayer in the anteroom was loud enough to clash 
violently with the organ music—let not your organist know 
what your choir is doing. The church service is not important, 
just a way to make a clean living; slap through it any old 
way. The cross-bearer was chewing gum, not rapidly but 
slowly ; but he was chewing gum. One girl slouched through 
the processional. Neither organist nor preacher can see such 
acts—but an organist can give rigid enough rehearsal to make 
such conduct impossible. 





is to create scenes like this ae aa pons Lo ul RAN th si Sra o 

will want ¢ buy more and larger organs and erecting-r00MSeOt All all 

~ rhage —_ be _ of confusion; her eight workers are a oe 
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The “Venite” was strictly routine, not packed W Searing 
everybody was a bit tired, so why bother? Read that “Vem 
text; no enthusiasm or joy in it? This church hires a wiggle- 
fingers; how he waves his arm before the astonished natives 
is his first thought. It’s almost universally that way with all 
singing arm-wavers—and all organist arm-wavers too; it 
increases their obvious importance and so is good for their 
souls, 

The prayers were said by the preacher and the amens should 
have becn said by the people; the only time a sung amen is 
permissible is when the prayers are intoned or when it's a 
large church where distance covers the folly of the sung amen. 

The ‘Magnificat’ was chanted by the choir to Gregorian, 
probably their first at tempt. Don't do your experimenting in 
public on Sundays; do it in rehearsals till the choristers can 
move along with the plainsong in natural speaking rhythms 
varied but little—and until they do learn to so do it, stick 
to the old-style monstrosity in harmony. But any congregation 
that ever learns the beauty of Gregorian chanting will murder 
a preacher or organist trying to foist harmonized settings on 
them. Incidentally, for Gregorian the organ should be reduced 
to minimum volume and minimum chords. Gregorian is not 
music, it’s only speaking in reverent liturgical sincerity with 
exceedingly beautiful inflections to prevent monotony. By 
all means learn to do it totally unaccompanied. 

Conduct in processionals and choirlofts is vastly more im- 
portant than most organists realize. West Point Military 
Academy is loved & respected by infinitely more Americans 
because of its marvelously perfect performances in drilling 


than for its conduct in battle; choirs are similarly judged. If 


they look like slouches, that’s the rating they’ I get subcon- 
sciously; if they act like perfectly-schooled choristers, every 
single thing they sing will have a more profound effect. 
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Gregorian is easy enough to learn if anyone wants to. First 
have the choir read the text aloud till they can repeat several 
lines of it from memory; then have them repeat it from 
memory in normal manner till the novelty wears off; then 
have the women say it to the men and keep on saying it 
till you've taught them to make the words their own, precisely 
the same as though they were telling the men “We're going 
out to the park just as soon as service is over, do you want to 
come along?” Keep at it till the same freedom of voice 
is attained in the Gregorian text, and then spring an inflection 
on them in it somewhere. If they hurry, stop them; if they 
loaf, tell them to get busy as though they meant what they 
said. More Gregorian has keen murdered by rules than was 
ever butchered by any other factor. 

Though this was Palm Sunday when almost everybody was 
longing for “The Palms,” the arm-waver gave them Barnby’s 
‘Break forth into joy” than which nothing could be more 
trivial in any good church. The only thing in the world wrong 
with “The Palms” is that organists are tired of it. And of 
course churches exist only to please organists. 

In a beautiful little Episcopal church, choristers in full 
sight, organist almost ditto, I heard and saw a choir of young 
adults go through a high-church program, including Gregorian, 
with not even one signal from the young-woman organist. She 
knew her job; she evidently ran the rehearsals so her young 
singers would know theirs also. And that was that. They 
even picked up pitch-leads without help from the instrument 
and without that totally unnecessary arm-waving. In_ fact, 
in this congregation it went even better than that, for the 
congregation had been trained to sing parts of the service 
too, generally plainsong, and they too came in without lagging 
and without signal-giving of any kind. 

Any organist who ever takes time out to think about some- 
thing besides his own importance readily learns that he can 
train people, young or old, to do a given job, and they'll do it 

This young lady exemplifies (I've heard her three times) 
still another T.A.O preaching, that it’s stupid to use gushy 
tunes in a good church, equally stupid to use in any church any 
piece of music past the capacity of the singers. Three times 
her anthems, done by the rawest of young amateurs, were 
music of superior texture written by composers who had sense 
enough and technic enough to keep their voice-parts within 
reason and avoid circus-stunts to gain appeal, basing their 
appeal instead on genuine church worth. It’s a point of 
discretion not to use such superior selections in an inferior 
congregation of tune-lovers; this Miss Soosie was playing for 
highly decorous Episcopalians. 

But this same Sunday I also heard a choir of amateurs 
trying to do Mendelssohn's “I waited for the Lord,”’ an anthem 
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within the capacity only of the best professionals. It's sup- 
posed to be “good” music, judged by “professional” standards, 
though I would class it as anything but good; to me it was 
painful. Maybe in those good old days the people liked 
to hear sopranos and tenors screaming their heads off in 
vain efforts to sing high notes; it’s the only way I can explain 
Mendelssohn's and Handel's doing stupid things like that. 
You can have the good old days if you want them; I prefer the 
saner methods of the Miss Soosie of this little high-church 
Episcopalian crowd. 


Arden Whitacre Recital 


Central Presbyterian, New York City, Feb.15, 1954 

Automobiles today are finer machines than 
ever in history, which is easily explained; but organplaying 
technically is also finer than ever before, which is not too 
easily explained. Possibly race-horses run faster than ever, 
I would not know, but I do know that all farm animals are 
better than ever in the world’s history, and that too may be 
difficult to explain, excepting to say that farmers have studied 
more intelligently and worked harder, 

So we can only conclude that concert organists have worked 
harder than ever in the organ’s history and produce results 
to prove it. I know that within my memory, decades ago 
no recitalist ever nad the technic Mr. Whitacre has, and other 
recitalists too, reviewed seriously in these pages. Certainly 
Farnam didn't have it; Dupre didn’t have it. Mr. Whitacre’s 
program: 

Bach, Passacaglia; Sleepers Wake; Rejoice Now; 
Prelude & Fugue G. 

Peeters, Elegie; Modale Suite: Toccata. 

Franck, Chorale Am 

Sowerby, Carillon 

Dupre, Variations on a Noel 
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LESSONS IN PHOTOGRAPHY: No.3 
get artistry supreme by cropping fF the major portion 
centering on this angle shot which 1s truly beautiful; it would 

e even o tf the camera had been moved considerably to the right 
methine Itke a three quarter profile. 








Organs -are louder today than ever before, which is regret- 
table; they present upperwork & mixtures in too great pro- 
fusion, which is regrettable also because the current jive era 
from which no man can escape, unless he keeps his radio and 
television turned off, has affected the organist unfavorably. 
For some unpleasant years now the average organ recital has 
resembled a delicious ten-course dinner in which the cook 
made the mistake of adding vinegar to every single dish from 
salad to icecream. No one organist is to blame for this; 
it's in the air; it’s the thing to do; an artist is rated according 
to how fast and how loud and how screaming his playing is. 
Do anything else and the recitalist meets condemnation from 
every other organist in his audience. 


A TECHNICAL MAGAZINE—NOTI 


A NEWSPAPER 33 


Part of this stems from dear old Dr. Schweitzer who pro- 
claims Bach is a soulless pedant; but even more of it comes 
from the 1954 tendency to examine music from a mic roscope 
instead of from the heart. I think if any concert organist ever 
played a tune in a New York City recital, Rockefeller City 
would tumble down in amazed horror and bury the offices of 
the American Guild of Organists under tons of stone and dust. 

There is no immediate hope of correcting this damaging ten- 
cency but at least there is a lot of consolation in realizing 
exactly what Arden Whitacre did to Franck, Sowerby, and 
Dupre. He made that Sowerby Carillon so beautiful that 1 
wondered if he had substituted some other number, And 
he completely corrected the note-blunders in the Franck score 
so that those painfully abrupt & prolonged silences in the be- 
ginning weren't there at all; I do not recall any artist's 
being able to do that as magnificently as Mr. Whitacre did. 
And again in the Dupre Variations he ran his music pretty 
much as he did the identification of the variations, in one 
solid movement without the indefensible breaks between. He 
took 10 minutes 50 seconds to the Dupre and made it interes- 
ting to me for the first time. 

One thing we must quickly learn in our business: using 
upperwork and mixtures does not in the least insure contra- 
puntal clarity. The only thing to insure that is a superbly 
staccato technic, and it'll do it on 8’ registration just as 
quickly as on mixtures. Another thing: the snarly reeds so 
popular abroad have no place in solo work in America except- 
ing for rare and odd effects. Nothing is gained by saying 
something beautiful if we use a rasping voice that grates 
on the nerves, which is exactly what the current American 
reed does. Adding a Tremulant, if it is not bumpy, cures 
some of the ugliness; but if we want beauty in organs—and 
we certainly should—we must hear how the orchestral reeds 
sound and make the organ reeds come out as closely as 
possible to that perfectly beautiful model. For ensemble, 
no; I’m talking about reeds used for solo melodies. And 
if a solo melody is not beautiful, it’s an offense. 

Organs were muddy, they tell us. True, the Diapasons 
were and you could do little about it except refuse to draw 
them. But the blatant reed, while superb for certain limited 
ensemble brilliance, is not in the least a cure for the muddiness; 
ony fingers and feet can clean the mud out. 

I cannot understand how Mr. Whitacre could do such 
marvelously beautiful things with Franck and Sowerby, and 
the Peeters Elegy, and yet seem not to care a continental about 
doing equally heart-reaching things to the two Bach choral- 
preludes. 

However it would be a mistake to interpret these criticisms 
of organplaying in general as applying to Arden Whitacre 
in particular; they do not. He's one of our great recitalists, 
and so free in his artistry when playing pieces he really seems 
to like, so commanding in purely technical achievements as 
in the Dupre, that he must be counted among the great, 
whether we're talking about organists, pianists, or violinists ; 
you'll probably never hear a pianist or violinst with the 
astonishing technical grasp he has. And with it he’s com- 
pletely modest at the console, doesn’t indulge in bluff or 
nonsense of any kind, does the difficult intricacies of Dupre 
with the very same apparent ease he applies to those beauti- 
fully rich and quiet massed 8’ tonal etfects he sprinkled- 
heaven be praised—all through his recital. 

He was presented by Colbert-LaBerge Concert Management 
thanks to the unprecedented generosity of that noblest of all 
concert organists, Hugh Giles. 


LET US HAVE MUSIC, PLEASE 

“Bach's music on any organ is over-played, over- 
estimated by orgenists, and very much over-sold. I like 
T.A.O. but there is too much emphasis on long-haired re- 
citalists. Play music the people like to hear, not what the 
long-haired artists insist we should like, and the organ will 
draw a good listening audience.” —L. E. Winfield. 
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WAUSAU, WISC. 

St. Ste phe N's Luthe Yan 

Schantz Organ Co. 

Dedicated, Sept. 1953 
Recitalist, John A. Schantz 
V-27. R-34. S-37. B-8. P-1960. 
PEDAL: V-4. R-5. S-12. 

16 Sub-Bass 32 


(Quiatade-G) 


Contrabass 32 


8 Octave 44 
(Quintade-G) 
j (Octave) 
(Quintade-G) 
I] Rauschpfeife 64 
16 (Fagot-S) 
8 (Fagot-S) 
i (Fagot-S) 


(Chimes-G) 
GREAT: V-6. R-9. S-8. 


16 Quintade 61 
8 Principal 61 
Melodia 61 
} Prestant 61 
Flute d’ Amour 61 
II (Mixture 12-15) 
IV Mixture 12-15-19-22 244 


Chimes 21 
Tremulant 
One prepared-for. 
SWELL: V-10. R-12. S-10. 
8 Stopped Flute 73 
Viola da Gamba 73 
Celeste tc 49 
Principal 73 
Flute h 73 


Waldflocte 61 


IT] Mixture 183 
16 Fagot tc 73-10’ 
8 Trompette 73 

{ Schalmei 73 


Tremulant 
One prepared-for. 
POSITIV: V-7. R-8. S-7. 
8 Rohrfloete 61 
Dulciana G1 
Unda Maris tc 49 


j Gemshorn 61 

2 Spitzprinzipal 61 
I] Sesquialtera 93 

8 Regal tc 49 


Tremulant 
One prepared-for. 
COUPLERS 12: 
Ped.: G. S-8-4. V. 
Gt.: $-16-8-4. V 
Sw.: S-16-8-4. 
Pos.(V): S. 

Crescendos 3: S. V. Tutti. 

Combons 25: P-5. G-5. S-5. V-5. 
Tutti-5. 

Ensembles 1: Full-Organ 

Reversibles 3: G-P. S-P. V-P. 

Blower: 3 h.p. 

Action-Current: Orgelectra. 

As generally happens, builders and 
purchasers are penalized by the interfer- 
ence of organists incompetent to go too 
far in dictating. In this case, only un- 
usual voicing skill on the part of the 
builder could atone for such things as 
the exclusive use of thin reeds and the 
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ST. STEPHEN'S LUTHERAN, WAUSAU, WISC. 







same console 


congregation, 


absence of woodwinds, especially when 
there is not a single off-unison rank any- 
Ww here. 

It looks nice & modern to have a 
Positiv, but who would ever call this 

Positiv when it is hardly anything 
other than a Choir? We doubt if even 
the Lutherans want their organ music to 
be exclusively on the hard side; they 
don't if they know anything about Bach. 
As always, blame this on an organist, 
not on the victimized builder. 


Ch 
AMERICAN 
( RG ANIST 
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WINFIELD, KANS. 

S uth ld ¢ fern Coll ke 

Gift of P. J.,Sonner 

Reuter Organ Co. 

Dedicated April 19, 1953 

Recitalist. Marilyn Mason 

V-37. R-45. S-45. B-7. P-2575. 

PEDAL 4” & 6”: V-9. R-10. S-16. 

16 Principal 32m 
(Quintaten-G) 

Bourdon 44w 

10 2.3 (Bourdon) 

‘a Octave 44m 
(Quintaten-G) 
(Bourdon) 

5 1/3 Twelfth pf 32 


j Choralbass pf 32 
(Quintaten-G) 
2 Nachthorn pf 32 
Il Mixture 64m 
16 Bombarde pf 56 
Trumpet 32 
8 (Bombarde) 
i (Bombarde) 


GREAT 4”: V-8. R-11. S-9. 
Enclosed with Choir 


16 Quintaten 61m 
8 Principal 61m 
Hohlfioete 61w 
{ Octave 61m 


Spillfloete 61m 
2 2/3 Twelfth 61m 
2 Fifteenth 61m 


1 the rear gallery with an attractive combination of a 
unimaginative pipe-cases, but the combination makes a 
5 the left, the organist facing his choir 


IV Fourniture 244m 
— Chimes pf 
SWELL 4”: V-10: R-12. 8-10: 
8 Rohrfloete 73m 
Viole de Gambe 73m 
Viole Celeste 61m 


4 Principal 73m 
Spitzfloete 73m 
Z Blockfloete 61m 
II] Plein-Jeu 183m 
16 Fagotto pf 73 
8 trumpet 73 
j Hautbois 73 


Tremulant 
CHOIR 4”: V-10. R-12. S-10. 
8 Quintaten 61m 

Dolcan 61m 

Dolcan Celeste 49m 


{ Nachthorn 61m 
2 2/3 Nasard 61wm 
2 Doublette 61m 
1 3/5 Tierce 61m 
Ill Cymbale pf 183 
8 Trompette pf 61 
4 Schalmei pf 61 
Tremulant 


COUPLERS 24: 
Ped.: G-8-4. S-8-4, C-8-4. 
Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 
Sw.: S-16-8-4, 
Ch.: S-16-8-4. C-16-8-4, 
Crescendos 3: GC. S. Register. 
Combons 30: P-6. G-6. S-6. C-6. 
Tutti-6. 
Combon-Couplers 3: P-G. P-S. P-C. 
Ensembles 1: Full-Organ. 
Reversibles 3: G-P. S-P. C-P. 
Cancels 1: Tutti. 
Blower: 5 h.p. Orgoblo. 
Miss Mason 
Handel, Con.1: Allegro Moderato 
Kerll, Capriccio Cucu 
Bach, I Stand at the Threshold 
Prelude & Fugue G 


Rameau, Passepied ; Sarabande ; Gavotte. 


Reger, Fantasia on Bach 
Durufle, Scherzo, Op.2 
Elmore, Pavane 

Haines’ Suite 


“Our finest organ to date,” says a 


representative of the builder. 
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AURORA, ILL. 

St. Mary's R. C. 

Wicks Organ Co., 1954 

V-16. R-16. S-34. B-18. 

PEDAL: V-O. R-0. S-8. 

16 (Diapason-G) 
(Gedeckt-G) 
(Rohrfloete-S) 
(Dulciana-C) 

10 2/3 (Rohrfloete-S) 

8 (Rohrfloete-S) 
(Dulciana-C) 
(Salicional-S) 

GREAT: V-5. R-5. S-5. 


P-1168. 


8 Diapason 73-16’ 
Gedeckt 73-16’ 
4 Octave 61 
2 2/3 Twelfth 61 
2 Fifteenth 61 


SWELL: V-6. R-6. S-11. 

16 (Rohrfloete) 

8 Diapason 73 
Rohrfloete 97-16’ 
Salicional 73 
Voix Celeste 61 

4 (Rohrfloete) 

(Salicional) 

(Rohrfloete) 

2 (Rohrfloete) 

8 Trumpet 73 
Oboe 73 
Tremulant 

CHOIR: V-5. R-5. S-10. 

16 (Dulciana) 

8 Violin Diapason 73 
Waldfloete 73 


Dulciana 97-16’ 
4 Claribel Flute 73 
(Dulciana) 
3 (Dulciana) 
2 (Dulciana) 
3 (Dulciana) 
8 Clarinet 73 
Tremulant 
COUPLERS 24: 
Ped.: G-8-4. 8-8-4. C-8-4. 
Gt.: G-16-8-4. S-16-8-4. C-16-8-4, 
Sw.: S-16-8-4. 
Ch.: §-16-8-4. C-16-8-4. 
Crescendos 3: S. C. Register. 
Combons 15: P-3. G-3. S-3. C-3. 
Tutti-3. 
Combon-Couplers 3: P-G. P-S. P-C. 
Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 
Cancels 5: P. G. S. C. Tuttt. 
Derivations of most of the borrows 
are not indicated, so are interpreted 
here as seems most logical: it matters 
not at all, since number of pipes and 
number of borrows are exactly indicated. 
This stoplist is used to show that uni- 
fication can produce delightful results 
when money is too limited to buy pipes. 
After all, with the great majority of 
cultured people, music insists on being 
a practical matter of enjoyment first, a 
theoretical matter for technicians sec- 
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can do things impossible to otherwise 
do for lack of time. 

Note too that in this case no manual 
division borrows from outside its own 


pipework, 


STOPLISTS 
T.A.O. has preferences 

And they are for builders giv- 
ing complete equipment details right 
off the bat, and for builders showing 
cooperation with all the other adver- 
tisers who cooperate with them in mak- 
ing this magazine possible. They are: 

Maas—for the best in percussion ; 

Murlin—for fluorescent console light ; 

Organ Supply Co.—parts & supplies 
of all kinds; 

Orgelectra—for the finest 
action current supply; 

Orgoblo—the blower installed with 
most of America’s greatest organs; 

Reisner—for all-electric action parts 
of all kinds. 

Ccoperation always did pay big divi- 
dends and it always will; this magazine 
is more interested in the money its 
advertisers and subscribers can make for 
themselves, than in any money the 


in key- 


ond. 


Note too that the couplers, here 
found in excellent number, are enormous 
time-savers for registrational experts; 
with the flip of a coupler an organist 


magazine can take from them. 

The organ is the most beautiful & 
versatile music instrument known to 
man; let's treat it with both respect 
and affection. 





Phonograph Recordings Reviewed 


By CHARI ES VAN BRONKHORST 


Recordings furnish entertainment as well as instruction 
Flor Peeters, Church of St. Jans, Gouda, Holland 


3-54 built by Jean Morcau of Rotterdam in 1 


Old English Masters 
Period 12” |.p. SPL-578, $5.95 
Byrd. The Bells 


72 


32 


Bull. Fantasy on Flemish Folksong; Vexilla Regis. 


Philips, Trio; Fantasy. 
Purcell. Suite in C 
Croft, Voluntary 


Greene, Introduction & Trumpet Tune 


Stanley, Suite in D 

Old Italian Masters 

Period 12” |.p. SPL-586, $5.95 
A. Gabrieli, Canzona 
Palestrina, Ricercare 
Brignoli, Fuga 
Cavazzoni, Easter Hymn 
Guammi, Canzona 
G. Gabrieli. Ricercare 


Frescobaldi, Kyrie-Christe-Kyrie; Canzona; 


Toccata per I’Elevazione. 
Zipoli, Pastorale 
Martini, Prelude & Fugue 


Vols. 2 and 3 of the series begun by Mr. 


Peeters 
Music is from the 16th, 
historically interesting. some of it 
listening. No excuse for organists 
of development to remain ignorant 
musical heritage, with records such 


on the Renaissance label (T.A.O. May 1953). 
17th, and 


18th centuries—all 
even very enjoyable 
of any age or stage 
of their instrument’s 
as these available so 





easily. And while one may not prefer the type of organ 
and registration featured, he cannot fail to appreciate the 
importance of this instrument and the scholarly artistry 
of Mr. Peeters. Of the two records, I found 578 the more 
rewarding, with its second side well worth the asking price. 
Here one finds musical highlights in Greene's Trumpet 
Tune and the Suites of Stanley and Purcell. Only annoying 
defect in these recordings (but not present in the earlier 
release) is a background noise apparently made in transfer 
from tape to disk. 
Finn Viders. Jaegersborg Church, Denmark 
3-25 Organ by Marcussen & Son. 1944 
Haydn Society 12” I.p. HSL-3066, $5.95 

Walther, Meinen Jesum Lass’ ich Nicht 

Walther, Jesu Meine Freude 

Boehm, Ach wie Nichtig ach wie Fluechtig 

Boehm, Au Meinen Lieben Gott 

Boehm, Herr Jesu Christ Dich zu uns Wend 
Finn Videro, Monastery Church, Soro, Denmark 
3-37 rebuild of 1846 Gregersen by Marcussen & Son, 1942 
Haydn Scciety two 12” I.p.s HSL-D, boxed, $11.90 

Bach, Little Organ Book (Complete) 

Significant music played brilliantly and re- 
corded beautifully. The Walther and Boehm numbers 
are firsts on any speed, the Bach a first on I.p. Both 
organs (one an original and the other a rebuild by the 
same firm) despite differences in age and size, are similar 
in tonal design and construction including use of tracker- 
action and sliderchests. While I cannot fully enjoy the 
music on this type of instrument with Mr. Videro’s often 
severe registration., the technical perfection of playing and 
recording is remarkable and does much to make up for any 
personal prejudices. The artist’s well-written album notes 
include his complete registration for each piece, a most 
worthwhile feature particularly for students. 
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Recital Trends 


By ROWLAND W. DUNHAM 


Associate Editor, Church Music 


O)ur native organists are begin- 


ning to turn definitely away from the excruciatingly dissonant 
modernistic concoctions that had been propagated in some 
quarters. The French perpetrators of cacophony have been 
heavy losers. On the other hand, there has been a noticable 
return to music of a romantic character, music one of my good 
friends dubs as dated. Why is this happening? 

For one cause we may deduce that extreme contemporary 
compositions have been generally disliked by audiences. 
Organists, except those inculcated into the cult of discord 
exploitation, do not seem to care for such music, find it 
without beauty or logical premise, and turn away from it after 
perhaps some unpleasant moments trying to acquire a mild 






tolerance. 


Another reason for abstinence lies in the resurrection of 


much music of the pre-Bach era. While many of us do aot 
enthuse about overuse of seventeenth-century organ music-— 
some is excellent—the efforts of these composers are laudable 
and frequently attractive. Admirers of Frescobaldi, Pachelbel, 
et. al., are not likely to find today’s exponents of the musical 
New Deal at all significant. 

Since retirement has relieved me of the routine of a daily 
schedule, it has been interesting and enlightening to examine 
the content of published recital programs. By this means I dis- 
cern a trend away from the composers who had formerly been 
conspicuous. Here is a break-down of compositions by some 
composers who are supposed to be hopelessly old-fashioned and 
pathetically sentimental. 

1. Fifteen Recital Programs 2. Fifty Recital Programs 

5 Franck 13 Franck 
{ Vierne 12 Vierne 
+ Widor 9 Widor 
3, Mendelssohn 6 Mendelssohn 

Contrariwise, the man who was heralded some years ago 
as the exponent of today’s musical art in the organ world, 
one Messiaen, appears just once in each array of programs. 
One wonders, as Van Denman Thompson hinted recently, 
if the organist in each instance actually played these pieces. 
While not checked precisely, the names of Allain, Langlais, 
and even Dupre, appear rarely. 

There seems to be a return to scattered works by Karg- 
Elert, Reger, Rheinberger, Guilmant, Boellmann; a generous 
appearance of Mozart, Haydn, and Handel; a laudable in- 
clusion of considerable music by Richard Purvis and Seth 
Bingham, to cite but two of the less extreme Americans. 

Altogether the growing swing of the pendulum towards 
sane understandable musical expression is most encouraging. 
Organ recitals are so likely to be dreary affairs, as evidenced 
by the reluctance on the part of organists to attend perform- 
ances except by well-known players, that it is vital to seek 
music the untutored layman will find enjoyable. Bad programs 
have already driven thousands of the “unwashed” from future 
attendance. Between the discordant and the dry-as-dust, there 
lies a vast literature of organ music which is beautiful or 
exciting. While organists often are accused of being quite 
sheep-like in their willingness to follow the leader, today there 
appears to be a semblance of independence and intelligence— 
which could bring the unpopular organ recital back into 
favor and respectability. 


AND THE NEW -DEAL WAS BORN 
“The simpleton believes what he is told 


” —Prov., 
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MIXTURE COMPOSITIONS 
Ernest White Studio Organ, New York City 
Mr. White gives some of the figures on his 
new Studio organ; stoplist on Jan. p.22. 
Great Cornet: Tierce 1 1/3’ and Septieme 1 1/7’, to bx 
drawn with the Quint 2 2/3’. 
Great II-V Mixture (Fourniture in our stoplist) 
1—22-26-29 
13—19-22-26-29 
19—15-19-22-26 
31—12-15-19-22 
37 8-12-15-19-22 
49, 8-12-12-15-15 
Unison is 47 scale, quint 48. 
Positiv III Cymbal 
1—29-33-36 
13—26-29-33 
25—22-26-29 
37—19-22-26 
$3-—15-19-22 
49—12-15-19 
57— 8-12-15 
Unison 50 scale, quint 52. 
Swell TV Mixture (Plein-Jeu in our stoplist) 
1—19-22-26-29 
3—15-19-22-26 
5S—12-15-19-22 
T 8-12-15-19 
+9 8-12-15-15 
Unison 46 scale, quint 48. 
The organ was designed by Mr. White and finished by him. 


NAMEPLATES TO T.A.O. 
With thanks to Jean Pasquet 

Our backwoods workshop was enriched again 
in December 1953 by the gift of three ivory nameplates 
from Jean Pasquet whose home-built 4m in his former Garden 
City home was the subject of many articles a few years ago; 
Mr. Pasquet grew weary of trivial things and took unto him- 
self a farm in Virginia, complete with two thousand and one 
tepair jobs urgently needed and now being slowly accom- 
plished. ; 

Instead of worrying about pipes and where to get more, 
he is now worrying about crops. “This was one heck of a 
summer. The drought just about ruined everything here; we 
had only one light rain in four months. My garden was a 
complete flop.” But to less painful things: 

The Wilck & Peragallo plate was on the Skinner console 
of my organ. This is the console Mr. Skinner originally made 
for Grace Church, New York, and which was later moved 
to Grace Chapel where these fellows hooked it to the existing 
organ and converted it from drawknobs to stoptongues.”” It is 
a heavy ivory plate 4” x 114” and reads ‘Rebuilt By Wilck 
& Peragallo Organ Co., Paterson, N.J.”’ 

“The Oman plate is from the 4-stop organ I bought in 
Brooklyn which had Roosevelt pipes in it.” It too is a 
heavy ivory plate 3” x 11/4” and reads “Built by C. M. 
Oman, Brooklyn, N.Y.” 

“Don't know where I got the Haslam plate but it was 
probably on some old material, or it might have been on the 
console of the organ I got from Washington Heights Baptist 
Church.” This one is thin ivory or imitation, 274" x 1”, and 
reads ‘Edwin E. Haslam, Organ Builder, Brooklyn, N.Y.” 

Can any reader contribute some of the biographical facts 
about these now-forgotten builders? 


HE LEARNED TOO LATE 

‘The Church was so afraid of ritualism that they 
lost their sense of spiritual values, and unfortunately it 
reached right on down into the music—anyway this particular 
bunch of Wesleyites gave that impression. The fact that they 
had four organists in four years should have warned me. In 
my new position I am not only allowed to think but it is 
actually expected of me.” 
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W hich sted 
Eb ITOR IAL Comm E NTS ae a a ae ot to say honestly what they think’ 


Lots of Notions 


Bicause free men thinking 
for themselves always have had different opinions and always 
will, our organ world is at the moment slowly settling into 
two camps, One wanting the instrument and its music to be ap- 
pealingly beautiful, the other wanting it to revert to what 
they imagine it was centuries ago. It takes only hard work 
to satisfy the latter requirement, but a real love of music is the 
only foundation for the former. Fortunately there is room for 
both schools. So long as members of the organ world remain 
free in their choices, no harm is done. 

A recitalist’s most difficult job is selecting 
music for a public program to be played for the enjoyment of 
cultured laymen. After an organist has spent hours, days, 
weeks, or months, on the preparation of a dithcult composition, 
he’s no longer fit to judge its musical merits. If you're a 
physician you don’t care what the patient thinks about the 
medicine you give him, but if you're an entertainer or a sales- 
man of any kind, you'd better keep a warm-hearted regard for 
your customer or you'll lose him; an organist, church or con 
cert, is only a salesman, to supply what his buyer wants. We 
must add to this the element of honesty. If your infant son 
sees a rattlesnake by the roadside and wants it, you won't let 
him have it. If your buyer wants what is damaging, not 
helpful, to him, you argue him out of it, or flatly refuse to 
give it, if you care more about ycur own honesty than about 
getting his money. 

I believe it would profit the concert organist to have 
say 50,000 5 x 3 cards printed with some such message as— 

“Dr. Pedalthumper cordially requests your opinion of 
each composition, by marking this card according to your own 
impression after hearing each number, and laying it on the 
table at the door as you leave the Church: D for delightful 
if you really enjoyed it; G for good if it interested you 
only mildly; U for uninteresting if you found it so; and W for 
a waste of your time if you so judged.’ And then on the card 
have provisions for marking each work by number, the printed 
program carrying those numbers. 

Such a card would do for every program and any recitalist 
tabulating the results would know for a certainty what his 
employers liked and what they did not. 

I've been condemned for—among many 
other of my sins—not allowing these pages to be used to cham- 
pion small organs. No small organ can ever do as well 
normal services & recitals as a large one; every organist 
knows that, so it’s a waste of space to say it. On the other 
hand these pages have championed the small organ to the lim- 
it. It cannot be done very often, and when it is done it 
must cover the subject thoroughly enough to clearly mean 
the small organ in a church is superior to pianos and orches- 
tras and no instruments at all, concluding that when a con- 
gregation cannot afford a big organ, a small one is a jewel 
beyond price. 

But we don't intend to harp on this all the time; it seems 
enough to present each year some specimen miniatures, in- 
cluding both straights and units, letting the readers analyze 
all the problems frem there on, 

But nobody is going to use these text pages to champion 
smallness in any form—physic al, moral, or mental. 

Every time I come across Matthew's chapter 
23 I wonder what would happen if a church somewhere 
believed it, thought it through, and acted on it. I wonder 
how stupid clergymen must be to claim on the one hand that 
the Bible is the word of God and that Christ is the son of 
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God, and on the other refuse to believe a word of Matthew 
23. If an organist says the Bible is of no particular account 
and that Christ was only another good man, he should either 
have a talk with his preacher and the two of them get 
together on a new set of teachings, he should get out of 
church work and stay out. 

In Mat.23 the whole condemnation is heaped on the heads 
of but two classes: preachers and editors. Both are damned 
for refusing to think. Damned for believing what they're 
told instead of thinking fer themselves. For valuing their 
traditions above very present & plain values. 

Now let's talk to our British readers and 
correct some statements made by ‘The Washington Times of 
London,” as quoted by the New York Times Feb.25. Said 
London: “Senator McCarthy this afternoon achieved what 
General Burgoyne and General Cornwallis never achieved 
the surrender of the American army.” 

Not so, dear London; we merely once again told army men 
they were not superior to American ideals of liberty and we'd 
fight them regardless of their rank every time they were sus- 
pected of encroaching on our liberties. Remember, London; 
we had to do that once before and even use guns against soldiers 
to convince them we valued liberty more than life. You, 
dear London, have too fond an alliance with communism to 
suit us; but you'll get rid of your labor-communist ties in due 
course. There'll always be an England. 

It might be unkind to recall that even in our earliest di: iys 
an army man was not immune to arrest and trial for treason 
Was his name Benedict Arnold? Americans today feel about 
army treason just as hot-headedly as we did then. Men we 
hire for our army, whether privates or generals, are still our 
servants and subject to our demands that they preserve our 
American liberties above all else. 

“Hope our good president can prevent the 
russians and our country’s commies from destroying all we 
have, thanks to F.D.R. and Owl-Faced Harry.” It’s clear 
vision like this man’s that will help guide our organ world 
back to the sanity of simple honesty and unashamed beauty 
of our ministry to the world that pays our salaries. 

Anybody have his television working Fri- 
day, Dec.25, 1953, at 5:00 p.m., on channel-2? One of 
the most delightful bits of singing I've ever heard was that 
group of men singing “A Hill Beyond a Hill” with orchestral 
accompaniment, conducted by Eugene Lowell, I presume. 
The men call themselves The Choraliers and they sang that 
song in unison with all the enthusiasm in the world; I'm 
satisfied that the unison singing made it vastly more effective 
than any harmonized version could have been, It had melody, 
rhythm, and harmony in the accompanying instruments, and 
its text made sense. I've heard unisons done many times by 
choral groups and every time it was grand. 

Want to know the whole truth about regis- 
trational taste in our best modern organs? Then by all 
means get the Aeolian-Skinner recording reviewed on our 
Feb. p.52. Nothing so fine anywhere in the world of re- 
corded organ tones. And the big commercial record-makers 
had nothing whatever to do with it—T.S.B. 


cy 

HOW AN EARTHQUAKE FEELS 

“About 5:00 a.m. my wife waked me with the re- 
mark she thought we were going to have a quake. We had 
a quick rocking motion such as experienced when a liner is 
entering the dock. Funny feeling, not frightening; but we 
want no more of it. We are near the ocean, away from the 
mountains and feel fairly safe. Interesting, the way the old 
Earth settles down with quite a fuss—-much like some editors 
we know.’’—from California. 


87 





SUMMER COURSES 


Complete list of all courses advertised 
in these pages for the current season. 
The more the work of the organist, in con- 
cert or in church, is observed, the more firm 
becomes the conviction that the organist to- 
day is superior to his brothers of several 
decades ago, and that all he needs 1s the 
Occé sional tonic of having his work critically 
analyzed, both in organplaying and in choir- 
mastership. For this purpose there is nothing 
quite so valuable and inexpensive as_ the 
summer-course. For the current season two 
have been announced in these pages. 

Westminster Choir College, choir-work for 
the church organist, public-school music for 
supervisors, under the direct teaching of Dr 
John Finley Williamson who created a revo- 
lution in church-music practices in America; 
with him this year on the faculty for organ- 
playing is George Markey. July 26 to August 
15, in the Westminster Choir College at 
Princeton, N.J 

Ernest White and Edward Linzel, in the 
Church of St. Mary the Virgin, New York 
City, offer two sessions, June 15 to 30, and 
August 16 to 31, lessons and classes, pre- 
sumably in organplaying in Mr. White's 
studio on his new 3m Moller there; and 
presumably also in the high ritual of the 
pertected Episcopal form of service, since 
Mr. White is one of the most thorough & 
exacting of all task-masters in the organ 
world 


DONALD L. COATS 
Ss? Jame ‘ Epis¢ opal, Net u York 
Herewith is the partial repertoire of 
San Francisco’s former Grace Cathedral organ- 
ist in his new position with the long- famous 
St. James Church that probably gets its 
name favorably into the New York news- 
papers more frequently than any other. 
Period from Oct.18, 1953, to Jan.17, 1954, 1s 
represented. Rector is Dr. Arthur Lee Kin 
solving who never misses an opportunity to 
give credit to his organist and who lists his 
organist’s name along with his own on the 
printed calendars 
Anthem 
Bach, O Light of life 
A.H.Biggs, Day by day 
Chambers, Spirit of mercy 
Coke-Jephcott, Blest are the pure 
O Love that casts out 
Dvorak-ar.Clokey, God is my Shepherd 
Elmore, Eastern sages 
Franck, O Lord most holy 
Goldsworthy, How beautiful 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 





NIGHT AND DAY 
EMERGENCY SERVICE 
Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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Harwood, Lord keep us safe 
Jenkins, Unto the upright 
Jennings, Say to them 
Macfarlane, Ho everyone 
Martin, Great day of the Lord 
Mendelssohn, How lovely 

There shall a star 
Parker, Lord is my Light 

To whom then 
Priest, Hide me under the shadow 
Roberts, Lord we pray Thee 
Schop, Break forth O beauteous 
G.Shaw, O brother man 
M.Shaw, With a voice of singing 
Titcomb, Jesus Name 
Werner, Christ Whose glory 
Wesley, Lead me Lord 
C.L.Williams, When the Son 

Canticles & Sertice 

Te Deum Titcomb Ef. 

Benedictus es—Hall D, Matthews A, 
Webbe D 

Benedicite—Stokowski 

Kyrie—Candlyn G. 


Nunc dimittis—Cruickshank G, Macfar- 
lane G, Martin C, Noble A, B, Parker E. 


Ef, Walmisley D, C.L.Williams D 


1954-37-3 


Organ Mauste 
Bingham, Intercession 
Clokey, Cantabile 
Maquaire, Son.1: Andante 
Mendelssohn's Sonata 2 
Noble, Solemn Prelude 
Oldroyd, Liturgical Prelude 3 
Parker, Son.: Andante 
Rowley, Benedictus; Vision 
Titcomb, Credo 
Widor, Son.6: Adagio 











Eugene A. Farner 














Harold Fink 


Recitals 


New Jersey | 


Tenafly 














CYRIL BARKER 


A.A.G.O., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
Central Methodist, Lansing 


CHARLES H. FINNEY 


MUS.M., F.A.G.O. 
eee isin of Music @ Art 
HOUGHTON COLLEGE 
Houghton New York 











Martin W. Bush | 


A.G.O 
FIRST CENTRAL “CONGREGATIONAL CHURCH | 


Omaha, Nebraska | 











Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 


Shreveport, Louisiana 





Donald Coats 
ST. JAMES’ CHURCH 


Madison Ave. at 7ist St., New York City 








—— . 











Dubert Dennis 


M.M. 
TEACHER — CONCERTS 
ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 








OLIVER HERBERT 


Mus.Doc., A.T.C.M. 
FIRST CHRISTIAN CHURCH 
2306 Vineville Avenue 
Macon, Georgia 








William Ripley Dorr 


Mus.Bac., B.S. | 
Palos Verdes Estates, Box 156 





EVERETT JAY HILTY 


Director, we of 
Organ and Church Music 
UNIVERSITY my ‘COLORADO 





St. Paul’s Episcopal Church 


Lansing, Michigan 





a —— RECITALS pane LECTURES | 
Paul H. Eickmeyer Horace M. Hollister 
M.Mus., A.A.G.O. M. S. M. 








C. Harold Einecke 


Mus.Doc., Mus.B., F.W. 
FIRST METHODIST C HO RC H 
and THE MUSEUM OF ART 
Santa Barbara, California 


Recitals — Lectures — Instruction 





Organist-Director 


Mt. Lebanon Methodist Church 


| 3319 W. Liberty Ave., Pittsburgh 16, Penna. 




















Robert Elmore 
CHURCH OF THE HOLY TRINITY 
Rittenhouse Square, Philadelphia 





Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 








GILBERT MACFARLANE — 


Choirmaster - Organist 


Christ Church Cathedral 





LOUISVILLE, KENTUCKY 
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EVENTS FORECAS | 


Items for this column should be mailed as 
soon as all essential facts are available. 


HAROLD FINK 
Fordham Lutheran, New York 
April 25, 4:00 
Handel’s Concerto F 
Jenkins, Dawn 
Jongen, Chant de Mai 
Purvis, Divinum Mysterium 
Vierne, Son.1: Allegro Vivace 
Franck-ar.Salter, Beatitude 4 
Liszt, Ad Nos 
DR. ELMER A. TIDMARSH 
Union College, Schenectady 
April 18, May 9, June 6, 4:00 
*Franck, Piece Heroique; Chorale Bm; 
Pastorale; Finale. 
o-v. Saint-Saens’ Concerto 
*Langlais, Acclamations; 
Dialogue for Mixtures; Te Deum 
Guilmant, Caprice 
Ravel, Pavane for Deceased Princess 
Debussy, Nauges; Girl with Flaxen Hair; 
Submerged Cathedral. 
Saint-Saens, Marche Heroique; Swan. 
Widor, Son.5: Toccata 
*Marcello, Psalm 19 
Vivaldi’s Concerto Am 
Liszt, St. Francis Walking; Liebestraume. 
Alain, Litanies 
Sowerby, Carillon 
V.Williams, Sea Sym.: Largo 
Elgar, Pomp & Circumstance 
ERNEST WHITE, Mus.Dir. 
EDWARD LINZEL, O. & C. 
Church of St. Mary the Virgin, New York 
April Choral Music 
*Anerio, Missa Brevis 
Lotti, Crucifixus 
**Gregorian, Litany in Procession 
Rachmaninov, Veneration of the Cross 
Bruckner, O salutaris Hostia 
Palestrina, O Domine Jesu Christe 
Bruckner, Tantum ergo 4 
*Hassler, Missa Secunda 
Ingegneri, In monte Oliveti 
Victoria, Pueri Hebracorum 
Goodman, Cum appropinquaret 
di Lasso, Tristis est anima mea 
**Lotti, Crucifixus 
Langlais, O salutaris Hostia 
Mozart, Adoramus Te Christe 
Peeters, Tantum ergo 
*Kodaly, Missa Brevis 
Gibbons, Hosanna to the Son of David 
** Whitlock, Magnificat and Nunc dim. 
Tallis, Dum transisset Sabbatum 
James, O salutaris Hostia 
Mozart, Adoramus Te Christe 








HUGH PORTER 





School of Sacred Music 
UNION THEOLOGICAL SEMINARY 


New York 




















IN THE WALDORF 

You couldn't keep better company, so the 
assumption is, than you'll find in the Wal- 
dorf-Astoria Hotel, New York City, uhere 
Herbert Hoover, Douglas MacArthur, and 
many other real Americans make their home. 
Here the Baldwin Model-10, installed in the 
erand ballroom, is being played by David 
Walsh, of the Baldwin staff, beside the stage 
fet for the festival to General Eisenhower. 
Neither Mr. Walsh nor anyone else con- 
nected with the Baldwin Piano Co. claims 
the instrument is superior to an organ of 
adequate size for its purpose, but they and 
innumerable professional organists acclaim 
the Baldwin for the honesty of its makers, the 
modesty of their claims, and the richness 
of the music the Baldwin can make under ex- 
pert fingers, 


a 


Kromolicki, Tantum ergo 11-5 
* Hassler, Missa Secunda 
Nanino, Haec dies 
**Byrd, Magnificat and Nunc dimittis 
Weelkes, Alleluia 
Henschel, O salutaris Hostia (Mass C) 
Goodman, Jesu Rex admirabilie 
Reger, Tantum ergo 2 

CHORAL POINTS 
of excellence on which the 25th annual Chi- 
cago Festival, Aug.21, will judge a choir 
include: interpretation, tone quality, balance, 
diction, rhythm, phrasing; choir may sing 
unaccompanied if they like, but all selections 
must be from memory. York's “Once to 
every man and nation” (Presser, for mixed 
voices) and Strickling’s “Kitty of Coleraine” 
(J. Fischer & Bro., for women’s voices), are 
among the numbers suggested. 

REGINALD WHITWORTH 
bequeathed his music library to the Shetheld 
City Libraries; altogether there are 282 books, 
207 miniature & 208 full scores. The Li- 
brary has printed a special bookplate for 
them. 
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CHURCH BUDGETS 
A Presbyterian church in a central state 
This is for the calendar year 1954; 
membership is about 2300. 
$100,000. Total budget; 
11,000. Minister's salary and expenses, 
5,000. Music and choir expenses, 
250. Organ maintenance; 
2,850. Janitor’s salary, 
2,000. Extra janitor services, 
3.750. Educational director's salary, 
600. His car allowance, ; 
3,300. Church secretary, 
2,100. Secretary's assistant, 
500. Vacation pulpit supply: 
2,000. Office supplies, 
900. Postage, 
500. Weekly bulletins, 
200. Advertising, 
1,000. Repairs, 
1,500. Insurance, 
100. Sanitation supplies, 
500. Electricity, 
1,500. Gas, 
800. Telephone; 
972. Ministerial pension fund, 
800. General Assembly per-capita tax, 
14,000. Regular benevolences, 
3,000. To a hospital, church, and home, 
240. Session fund, 
120. Deacon's fund, 
17,660. Total benevolences. 
This Church believes in telling its members 
what it does with their money—in detail as 
here listed, most of it in words taken from 
the budget report itself. It means roughly 
$11,000. for the talking half of the services, 
$5,250. for the music half. The music is 
well treated, yes? 
The reader sending the budget gives the 
following canvass results: 
$109,452. Total income; 
86,000. From 790 pledges, 
2,400. Rents (pews), 
5,000. Estimated plate cash: 
and this total income is expected to drop 
$2,740. for “our average loss of 3%’ but 
gains $9,000. from the balance brought for- 
ward, so that the “total in sight is $115,712." 


SEARLO HALL 

As always, other individuals and groups will 
use whatever names they choose, privately 
and in their advertising in these pages: but 
the text pages will invariably call it Searlo 
Hall. Honor to whom honor is due; 
Edward F. Searles was the one and only 
man discovered in all the world able and 
willing to rescue the organ built for Boston 
Music Hall and save it from destruction. 
Not only that, he also gave it a magnificent 
concert hall in Methuen, built expressly for 
it. Every man and organization all down 
the line, having anything whatever to do with 
that famous organ, turned thumbs-down on 
it. Only Edward F. Searles saved it from 
destruction. So the half-hearted intention of 
calling it invariably Searlo Hall, announced 
in 1947 by T.A.O., now becomes ironclad 
law in these text pages. As stated, adver- 
tisers in their purchased spaces are free to 
use any name they like. 


MAY PROFIT by the Growing Popularity of 
America’s Most Magnificent 
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Vicks PIPE ORGANS 





Meeting the Needs of the Greatest Cathedrals. . . 


Some protected territories are still open to 
qualified representatives. 





Contact: Mr. Martin Wick, President 
Wicks Organ Company 
Highland, Illinois 


... Fitting the Budgets of the Smallest Chapels. . . 





H. WINTHROP MARTIN 
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Antes 


Bach, At Thy feet 

Berlioz, Thou must. leave 

Candlyn, Bread of heaven 
What child is this 

Davies, God be in my _ head 

K K Davis, O God our helt 

Dickinson, Citizens of Chartres 

Faulkner, Masters in this hall 

Fletcher, Ring out wild bells 

Franck, Psalm 150 

Friedell, King of glory 





August 


MAEKELBERGHE 


Detroit 








Harold Mueller 


> GO. 
TRINITY unbas CHURCH 
S. F. CONSERVATORY OF MUSK 
San Francisc« 








The 
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George and David 
PLYMOUTH CHURCH 
Shaker Heights —_ Cleveland, Ohio 
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Gricg, Jesu Friend of sinners 
vdn, Heavens are telling 
Holst, ¢ pe las day 
Let all mortal flesh 


Turn "es k O man 
Lang, I hear Thy voice 
u tkin, Lord bless you 
Mackinnon, Sleeps Judea fair 
G.C.Martin, Hail gladdening Light 
T.Matthews, I will lift up 
Save us O Lord 
McKinley, Veni Emmanuel 
Noble, Breathe on me 
Souls of the righteous 
Purvis, What strangers are these 
Roberts, See ve the Lord 
M.Sargent, Silent night 
M.Shaw, Fanfare for Christmas Day 
With a voice of singing 
Sowerby, Venite adoremus 
Thiman, Thy church O God 
V.D.Thompson Father in Thy 
Titcomb, Behold now praise the Lord 
Nowell 
Wesley, Lead me Lord 


I 
I 


Can ht le ' ana Se ’ 1 1 €/ 

Te Deum—Titcomb. 

Benedictus es—H.A.Matthews, Sowerby C, 
Thiman, W.H.Thompson, Titcomb, Willan 
Ft 

Benedicite Stokowski. 

Jubilate—Stanford Bf. 

Services—Marbeck, Oldroyd Quiet Hour, 


Titcomb Missa Brevis D Willan. 


Magnificat & Nunc dim.—West 








Clarence L. Seubold 


ST. JOHN'S EVANGELICAL CHURCH 
Louisville, Kentucky 
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Robert M. Stofer 


Organist and Choirmaster 


The Church of the Covenant 
Cleveland 





Roy Perry 
FIRST PRESBYTERIAN CHURCH 


Kilgore, Texas 








Orrin Clayton Suthern Il 


ORGANIST-CONDUCTOR 
Associate Professor of Music 
LINCOLN UNIVERSITY 


Lincoln University, Penna. 





RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 


San Francisco — California 











Cora Conn Redic 


" DOC., A.A.G.O. 
gan Departm 
_ JOHN” S LU THERAN COLLEGE 


Winfield, Kansas 





SAMUEL WALTER 


BOSTON UNIVERSITY 
Marsh Chapel 











Marie Schumacher 


SAINT PAUL’S CHURCH 
Westfield, New Jersey 








Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 
MINOT, NORTH DAKOTA 
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HE FORGOT 

I just forgot. It happened to me once be 
fore in 1919 Rather than fake a few bars 
and try to get back on to it, the best th ng 
to do is stop and start from the beginning,’ 
Jascha Heifetz, commenting on a Jan.10, 
1954, concert with orchestra, in Dallas, Tex.; 
he signaled the conductor to stop the or- 
chestra and start all over again. Don't let 
it worry you if it gets you some time. 

DON'T THROW IT OUT 

If you quoted F. & W. correctly on the 
word Baroque, don’t throw it out for it 
exactly describes some of the creations per- 
petrated on American churches — especially 
the smaller jobs. They are not useful for 
the types of churches buying many of them 
and most of them are distinctly ugly to look 
at. (As usual, the organbuilder gets blamed 
for the poverty of churches and the incom- 
petence of organists; the competent builder 
also gets blamed for the work of his incom- 
petent imitator. Tired of exposed-pipework 
organs? T.AO. is.) 

PRIVATE LIVES 
Gave up a big job to buy this drug store 
and now have almost lost contact with music 

12 hours a day in the store.’ (He's a 
B.S.Ph. and R.Ph. and if you can't figure 
that out you should go to sleep again.) 

SAD, NO MONEY 
‘Business men urged” to help the Boston 
Symphony get the $250,000. “‘needed for the 
season.” T.A.O. is so ignorant; we thought 
emplovers were scoundrels to be taxed out 
of existence and that only the sacred work- 
ers were righteous. Would the sacred work- 
ers of the Boston Symphony condescend to 
accept the tainted money of the hated cap- 
italists?, These things ought not to be in 
Israel. 

THIEVERY—AMEFRICAN STYLE 
“Completely unknown to dancers and_tele- 
vision viewers is a ghost orchestra that  re- 
ceives a real salary. This orchestra does 
nothing but keep out of sight.” New York 
City laborunion’s way of getting money 
without earning it. Reported by Murray 
Schumach in the New York Times, Feb.2, 
1954. “If the people who use music give 
us jobs there will be no trouble,” said a 
laborleader. Remember the thug who said 
if the man had not objected to being robbed 
he would not have been compelled to kill 
him? 

THIEVERY—EGYPTIAN STYLE 
“The Command Council tonight ordered the 
confiscation of all the property of the former 
royal family. The ruling applies to the 100 
or more members of the dynasty and all 
persons related to them by marriage.” A 
thief is a contemptible scoundrel regardless 
of all else. 
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RICHARD PURVIS 

whose Four Dubious Conceits for organ re- 
ceived high praise in T.A.O.’5 reviews, as 
nausually fine materials for recital use, have 
heen tested by many players, including Mal- 
colm W. Cass who played them in recital 
on the Austin in City Hall, Portland, Me.. 
and calls them “the best concert novelties 
I've seen in a long time, and what a joh the 
Kotzschmar organ lets me do on Bells and 
March.” Last season the summer recitals 
were given evenings instead of afternoons and 
“attendance showed marked improvement.” 


EDWARD JOHE 
gave a Lenten series of cantatas and recitals 
in his First Congregational, Columbus Ohio, 
with organ, voices, instruments, and guest 
players, Tuesday evenings and Friday noons 
during March. Major choral works: Reger’s 
"O Sacred Head, Weinberger’s solo can- 
tata “Road to Emmaus,” Schuetz’ ‘St. Mat- 
thew.” 

LEON LECOCQ 
some of whose music is published by Grand 
Orgue, is, says Dr. Bedell, ‘a young Pari- 
sian organist who has Paris agog at the 
success of his new opera and is being hailed 
by the French press as a discovery. He has 
written many fine things for organ and 
American organists should investigate them.” 
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YOUR DUTY 
Says Duane M. Smith 
Feb.22 I had the privilege of hear- 

ing Alexander Schreiner play this program on 
the Aeolian-Skinner in Mormon Tabernacle, 
Salt Lake City: 
Schreiner, Fantasia Fsm 
Brahms, Adorn Thyself O My Soul 
Haberbier, Enchanted Bells 
Buxtehude, Gigue Fugue 
‘A favorite Mormon hymn’ 
ar.Schreiner, An Old Melody 
Reubke, Sonata Finale 

Everyone owes himself a trip to Salt Lake 
to hear a recital. 

LAWRENCE SEARS 
played a guest recital in the National Cathe- 
dral, Washington. D.C., but the Great went 
dead 15 minutes before the recital and gave 
him a hectic time rearranging his registration. 
‘I really aged in that 15 minutes trying to 
change registration which had taken over a 
month of rehearsals to perfect.’ His pro- 
gram, which he didn’t change: 
Vivaldi’s Concerto G 
Bach, Two Choralpreiudes 
Bonnal’s Media Vita Symphony 

HEINZ ARNOLD 
satished both himself and his audience in his 
organ & clavichord recital in Southern Metho- 
dist University, using the 2-13 McManis 
organ in the University’s Chapel and a clavi- 
chord by Hodsdon, playing the rich music 
on the organ, the ancient and delicate things 
on the clavichord. An ideal solution to the 
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PIANISTS CAN DO IT 
Witold Malcuzynski, with a name like that, 
for his Carnegie Hall recital, New York, 
Jan.26, played: 
Bach, Chromatic Fantasia & Fugue 
Brahms, Var. & Fugue on Handel Theme 
Chopin, Polonaise; Etude; Mazurka; 

Waltz. 
Liszt, Spanish Rhapsody, and the New York 
Times critic gave him high praise; but ever 
hear of a Times critic attending an- organ 
recital? The organ is a vastly greater con- 
cert instrument than the piano, violin, and 
every other: and some concert organists to- 
day have a technical competence greater than 
that required of or displayed by any pianist 
of any age. It is neither the organ nor the 
organist that is wrong, but exclusively the 
literature used. The public, if not the pro- 
fession, still likes music and wants music. 
Glory be, some organists recently have been 
giving it to them. 

GEORGE MEAD 
continues his series of noon recitals in Old 
Trinity, New York, with many guest organ- 
ists; the following American works were 
found on the 15 March programs: 
Borowski, Meditation 
Weinberger, Lord Jesus Walking 
Titcomb, Benedicta Tu 
Purvis, Communion 
Borowski, Son.1: Finale 
Barnes, Pastoral 
Mead, Procession on St. Patrick 
James, Meditation Ste. Clotilde 
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THE ORGOBLO 


QUIET—Smooth air flow and light-weight balanced impellers oper- 
ating at low peripheral speeds. 


EFFICIENT—Uses power in proportion to amount of air delivered. 
Maintains constant pressure at all loads without surges and 


LONG LIVED—AIl metal—built like a bridge; yet as simple as a 
desk fan, with wide clearances, low speeds and only two 


IDEAL PERFORMANCE—Smooth, reliable air power without 


surges. Endorsed by leading organists and organ manufac- 
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OpiTUARY NOTICES 


These fellow-workers have finished their 
course, but their memories live on with us. 


James W. Bleecker died Feb.1 in Brook 
lvn, N.Y for some years he was. tari; 
nt in the Metropolitan district, but, 
being an organist, is not listed in any of the 
t ce works on file, and in supplying 
biographical data on T.A.O.’s forms he de- 
clined to say when he was born. but named 
e atv, New York. No need to give further 
lata, b or the benefit of organists receiving 
T.A.O.'s questionnaire, these pages never 
rev t year of any person's birth unless 
composer and consequently public 
personage, or until it is necessary, as now, 
record his death 
Norman H. Cocker, of Manchester Cathe- 


dral, Eng., since 1943, died Nov.15; as usual, 
even an important organist like Mr. Cocker 
is not mentioned in any available biographi- 
cal reference work 

Blanche Hunter, Feb.13, Metuchen, N.J., 
organist of the Rahway Presbyterian 24 years, 


wife of J. Lawrence Hunter 


REPORT FROM LONDON 
Items from Frank M. Church 

The more I hear the London or- 
ganists, the more I’m convinced they sure 
can improvise. None of them uses printed 
scores for voluntaries, but I like their impro- 
visations more and more : I finished 
another Passacaglia; I like that form, it 
gives you something to work with.” 

Mr. Church sends a mimeographed program 
of 9 concerts of recorded music in Church 
of the Sepulchre, presented Tuesdays & 
Fridays at 1:15, mostly orchestral. And _ the 
6 programs by the Royal Philharmonic, one 
a month, in Royal Festival Hall, Stanley 
Pope conducting music by Bach, Beethoven, 
Brahms, Debussy, Dvorak, Haydn, Mendels- 
sohn, Ravel (1), Schumann, — Strauss, 
Tchaikovsky, Wagner; tickets approximately 
$1.50 to 40¢. Too bad the British politicians 
haven't retained as much of their intelligence 
as the British musicians; there'll always be 
an England. 

Too bad also that American recitalists have 
not retained their music appreciation like 
the Englishmen’ have; there's not a 
monstrous modern in the whole set of pro- 
2rams 
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THE INSTANT-MODULATOR | 


ANNOUNCING FIFTH EDITION—Keyboard modu- | 
lation trom ANY key to ANY OTHER at a glance 
INSTANT, COMPLETE, and MUSICAL Used by 
organists and accompanists in ALL 48 States. Ar 
amazing time-saver for the busy organist! Price 
~omplete with Instant-Finder Slide, $2.25—absolute 
WONEY-BACK GUARANTEE 
THE MARVIN MUSIC EDITION 
260 Handy Street — New Brunswick, N.J. 
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ONE FOR BALDWIN 
Feb. p.57 mentioned tuning an orchestra to 
meet an organ’s pitch in Carnegie Hall, New 
York City; the Boston Symphony played the 
same program in the Brooklyn Academy of 


Music where the Baldwin Model-10 was 
used and the Baldwin was tuned to meet 
the orchestra’s pitch Even on the Model-10 


1 
this takes less than 10 minutes 


ONE AGAINST HAMMOND 
Referring to Hammond's advertising claims, 
It looks and sounds like an organ,’ Donald 
E. Clawson, a organist from 
Erie, Pa., says Talking it over with a 
fellow organist, we both were greatly amused: 
never yet has cither of us seen an organ 
which looked or sounded like this instru- 
ment it is easy to see why s 
many organists say No to the Hammond 
FRATERNAL NOTES 
The A.G.O. in New York is again sponsoring 
series cf WQXR broadcasts from Temple 


professional 


Fmanu-El’s Casavant, Saturdays at 4:30, 
March 6 to May 29. Dr. Cora Conn 
Redic’s student group of her St. John’s 


College, Winfield, Kans., now numbers 38. 

LABOR NOTES 
A.F.L. music members and the major record- 
ing companies have agreed on $41.50 for a 
3-hour recording session and an_ increase 
of royalties to go to the Music Performance 
Trust Fund, used to hire musicians for free 
performances. 

DETROIT, MICH. 
John H. Andrews’ St. Raymond's Catholic 
will have a 3m Austin in the new building 
love the extreme warmth of the new Austin 
can't stand the crowd that want 75- 
rank mixtures on all manuals and Pedal.” 
The Swell will be on the left in the rear gal- 
lery, Choir on the right, Great & Pedal in 
the middle, console detached and facing 
the choristers seated between console and 
organ. Mr. Andrews, now working for his 
Mus.Bac., participated in establishing all the 
details needed for his choirs and organ in 
the new building, including the kind of 
choir-room he wants. 

SEWICKLEY, PA. 
Julian R. Williams’ St. Stephen's Episcopal 
held a festival of rejoicing over its rebuilt 
im Austin, including in each program a 
composition requested by the donors, 8 
members of the congregation; extensive work 
has been done on the interior of the Church. 
Programs in later columns. 


Heinz Arnold 


Mus.D., F.A.G.O. 
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MARIE SCHUMACHER 
about whose work in church and recital much 
ts being said on other pages of this maga- 


sine. 


DONALD SHANKS 

of San Diego, Calif., is now in England for 
several seasons. He sends a Feb.25 program 
by Ralph Downes, opening the 3-45 Walker 
organ replacing the one destroyed by fire in 
1950; for one number the recitalist indicated 
in complete detail the exact registration he 
was using. Mr. Shanks says the 4m for Royal 
Festival Hall was used for a pair of dedi- 
catory recitals March 24 & 27, several organ- 
ists participating. On stoplists he says: “I 
believe we are rapidly approaching the day 
when we will have to get together and lay 
down a definite set of names for all registers, 
establish one way of spelling, and forget all 
this German, Dutch, French, Italian, etc. 
How many organists know what a Baarpijp 
is?” Dr. Audsley knew, and he wanted it 
spelled Baerpfeife in German, Baarpyp in 
Dutch. We believe the Hammond electro- 
tone played by a good jive artist could faith- 
fully imitate it. 


William H. Barnes 
a 
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$500. FINE—LABELS 

The organ world might well know what 1s 
happening, especially when there’s a fine of 
$500. in the offing. Justice Kozicke, New 
York City, Feb.1, 1954, fined a linen store 
that amount ‘for selling linens without place- 
of-origin markings.” If place of origin 1s 
important, content is infinitely more so. _ If 
there are no pipes in it, it’s not an organ. 


SAYS HOWARD HANSON 
“Here we have been so successtul in our 
research that we have now found how it 1s 
possible to teach a teacher to teach something 
of which he knows nothing.” (Quoted from 
Feb.1, 1954, Musical America. This goes 
for composers and performers with cqual 


force. ) 
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HAROLD FINK 
who continues to set a high standard in the 
quality of the music he presents in his recitals 
in Fordham Lutheran, New York: every 
program seems to be composed with first 
thought of the musical interest afforded 
those who attend, never c¢ nsidering either 
how old or how new it happens to be. And 
he always plans his work far ahead so that 
when programs reach T.A.O. office for the 
ddvance-programs column, they are in time. 
As has often been repeated here, little is 
gained by taking space for programs that 
cannot be heard because they will have been 
played before the readers know about them. 


HAMDEN, CONN. 
Spring Glen Church dedicated its 2-10  re- 
build Jan.31 in recital! by H. Frank Bozyan; 
publicity relcase calls it ‘‘a fine recital in- 
strument’: Pedal: 16-8-4 Bourdon unit; 
Great: 8 Rohrfloete, 4 Principal. 4r Mix- 
ture; Swell: 8 Quintadena, 4 Gedeckt, 2 
Spitzfloete, 1 1/3 Larigot. No Tremulant? 
No couplers? No enclosure? And is that 
“a fine recital instrument’? 

SHREVEPORT, LA. 
Norman Z. Fischer's First Presbyterian dedi- 
cated its 2-12 Aeolian-Skinner chapel organ 
Oct.4; “chapel seats 250, with divided chan- 
cel for 24 choristers; no acoustical tile any- 
where; only sound-absorbent is the chancel 
& aisle carpet, thank goodness.’ Mr. Fischer 
says Mr. Harrison made the stoplist: Pedal: 
16 Bourdon, 8 Spitzbass, Chimes; Great: 8 
Gedecktpommer, Spitzfloete, 4 Principal, 3r 
Plein-Jeu, Chimes, Tremulant; Swell: 8 Viola 
Pomposa, Viola Celeste, 4 Koppelfloete, 8 
Trompette, Tremulant; Great enclosed with 
Swell; only borrow the 8’ Pedal and Chimes. 
Organ donated by Mrs. Helene Files Palmer 
in honor of Mr. & Mrs. Jchn B. Files. 

$480,000. 
That's the money New Yorkers save each 
year by their new mayor's order to disband 
the police band and glee-club; these groups 
did nothing to protect the lives & property 
of the taxpayers, the job for which they 
were paid. Now they'll be policemen again 
and all honor both to them and to the new 
mayor Mr. Wagner whose police commis- 
sioner gave this most welcome order. 
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ANNISTON, ALA. 
L. Griff Perry now has a new 3-43 Moller 
a his Parker Memorial Baptist, dedicated 
Jan.31 in recital by Edwin Arthur Kraft who, 

usua:, sclected numbers that, said Mr 
Perry, “made our people love the organ 
Chimes playable from Pedal, Great, Choit 
Great enclosed with Choir 
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the music listed for the Cathedral 
Jan.3 
Matins 10:30 
Te Deum in F, Smart 
Communion 11:30 


Hear King of angels. Bach 
Service in G, Stanford 
Evensong & Sermon 3:15 
Magnificat & Nunc dim. in Bf, Lang 
At the Name of Jesus, Handel 


A.G.O 
has raised its dues to $5.00; as always, some 
say Boo, others say Hooray And_ The 
Diapason, which Guild members receive as 
their official organ, now in its 45th year, has 
raised its rate to $1.75 a year. 
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Organist @ Carillonneur 
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FOR SALE 

Clutton & Dixon, The Organ, $3.50; 
Bonavia-Hunt, The Modern British Organ, 
$7.50; Courtnay, Theatre Organ World, 
$7.00; Barnes, The Contemporary Ameri- 
can Organ, $4.75; Audsley, The Temple 
of Tone, $5.00; Whitworth, The Electric 
Organ, $7.50; Casson, The Pedal Organ, 
$1.50; Casson, Reform in Organ Building, 
50¢; Goodrich, The Organ in France, 
$5.00; Macpherson, Sandy Presents, $2.00. 
The following books were published in 
1953: Dahnert, DIE ORGELN Gottfried 
Silbermanns in Mitteldeutschland, $6.00; 
Rubardt, Kamenzer Orgelbuch, $1.00; 
Klotz, Das Buch Von Der Orgel, $3.00; 
Friis, Buxtehude-Orglet I Helsingor Sct. 
Mariae, 75¢; Eby, Electronic Organs, 
$5.00. All books are new and _ postpaid 
from our regular stock. Catalogue “A” 
listing over 110 different books and bro- 
chures sent free with each order. The 
Organ Literature Foundation, Nashua, 
New Hampshire. 


USED THE WRONG WORDS 
Jan.29 the Federal Court in Newark, N.J., 
continued legal action in the case of meat 
distributors whose labels on meat were 
judged by the Government to be false. Every 
member of the whole organ world, profes- 
sion and industry, should be doubly careful 
that the ancient & honorable word Organ be 
used invariably and only to apply to a 
music instrument producing its tone from 
wind-blown pipes. That has been the one 
correct definition in every civilized country 
in every age since the organ came into being; 
trying to imitate its tones has no bearing 
whatever on the truth of the label. Can 
anyone in his right mind imagine the dairy 
industry's being willing to change the 
ancient & honorable name of its product 
and hereafter call it Cow's Butter? 

ROBERT E. LEE 
of Madison Avenue Presbyterian, New York, 
is another organist turned clergyman, ordain- 
ed in February; he’s an M.S.M. of the School 
of Sacred Music, B.D. of Union Theological 
Seminary. 

WILLIAM TEAGUE 
st. Mark's Episcopal, Shreveport, La. 

St. Mark’s, to which Mr. Teague was 
appointed in 1948, is indulging in a three- 
phase improvement program, the first to in- 
clude “the most complete and workable set 
of rooms” for the music department. His 
monthly musicale -s for the current season: 
Mendelssohn's “Hymn of Praise” 

Organ & brass ensemble 

Elmore’s ‘ ‘Incarnate Word” 

Debussy’s “I’Enfant Prodigue’ 

Bach's “Jesu Thou my Wearied Spirit” 
Brahms’ “Rhapsody” & Pergolesi “Stabat’ 
Dubois’ ‘Seven Last Words” (April 16) 
Dupre’s Stations of the Cross (April 16) 
Mendelssohn's “Elijah” (May 16) 

Mr. Teague began serious playing at the 
age of 12 and is a Mus.Bac. of Curtis Insti- 
tute. 

PAUL J. SIFLER 
has been appointed to the Stapleton First 
Presbyterian, New York City, where he has 
a volunteer chorus and a newly-installed elec- 
trotone. Louis F. Mohr & Co. had managed 
to keep the exceedingly ancient Jardine in 
playing condition in spite of a most un- 
pleasant tracker system and impossible con- 
sole, but the organist had to sit with his 
back to the choir, the choir seated in a long 
row across the front of the auditorium, facing 
the congregation. One organist recently tried 
the experiment of all unaccompanied music, 
moving across the pulpit and indulging in 
arm-waving in front of the choir. Such a 
business could not continue long, so the front 
was slightly rebuilt to remove much of the 
offense, and the low price of the electrotone 
involved was the final argument. Anyway 


Mr. Sifler will be 


experienced organist. 


seated now in front center 
of his choristers, presumably behind a screen 

-which is the ideal of every competently- 
He’s a pupil of West- 
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minster Choir College. 


Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 
Management: Colbert-LaBerge Met. 
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Saint Mark’s Episcopal Church 


Shreveport, Louisiana 
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W. WILLIAM WAGNER 


Organist and Choirmaster 


The Old Stone Church 


CLEVELAND, OHIO 
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GORDON YOUNG 


First Presbyterian Church 
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DIRECTORY of the 


AMERICAN ORGAN WORLD 








ORGANISTS 


(*See advertisement eisewhere in this issue.) 


AKIN, Nita, Mus.Doc 

3000 Hamilton Blvd., Wichita Falls Texas 
ARNOLD, Heinz, Mus.Doc.* 
BAKER, Walter, Mus Bac 

31 West 69th St.. New York 23, N-Y 


BARKER, Cyril, Ph.D. (Mus.), M.M.* 
BEYMER, Paul Alien* 
BIDWELL. Marshall, Mus Doc.* 


BIGGS, E. Power 

53 Highland St., Cambridge 38, Mass 
BIGGS, Richard Keys, LL.D* 
BLANCHARD, William G.* 
BUSH, Martin W.* 


CALLAWAY, Paul 

Washington Cathedral, 
CLARKE, Charles Harlan*® 
CLOKEY, Joseph W., Mus.Doc. 

Box 431, Claremont, Calif 
COATS, Donald* 
COCI, Claire* 

Studio of Organ, 175 W. 72, New York 23, N.Y. 
COLBERT-LaBERGE CONCERT MGT.., 

205 West 57 St., New York 19, N.Y. 
COOPER, Harry E., Mus.Doc.. FAGO 

Meredith College, Raleigh N C 
CRAIGHEAD, David. Mus Bac 

585 E. Colorado St., Pasadena |, 
CROZIER, Catharine 

Eastman School of Music, 


DEMESSIEUX, Jeanne 
6 Rue du Docteur Goujon, Paris 12-E, Fr. 
DENNIS, Dubert, M.M.® 
DEWEY, Robert C. 
St. Mark's Church, West Orange, NJ 
DICKINSON, Clarence, Mus.Doc ® 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand, FAG.O., FR.C.O 
Loyola University, New Orleans, La. 


EDMUNDSON, Garth 

New Castle, Pa 
EICKMEYER, Paul H, M Mus * 
EIGENSCHENK, Dr. Edwaia 

Kimball Hall, Chicago 4, Ili 
EINECKE C_ Harold, Mus Doc * 
ELLSASSER, Richard 

Concert Organist 

Inter-Allied Artists 

119 West 57th Street 

New York 19, N. Y. 
ELMORE, Robert* 

130 Walnut Ave., 
FARNER, Eugene A.* 
FINK Harold® 
FINNEY, Charles H.* 
FISHER, Norman Z.. MSM* 

GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc. 

Sunnybrook Road, Basking Ridge, N.J 
GILES, The Rev. Hugh 

593 Park Ave New York 21, NY 
GLEASON, Harold, Mus.Doc. 

EASIMAN SCHOOL OF MUSIC 

Rochester 4, N. Y 
GOLDSWORTHY, William A * 

3225 Via La Se!va, Palos Verdes Estates, Calif. 
GREENFIELD. Alfred* 


HAVEY, Marauerite* 
HAWKE, H. William, Mus.Bac.* 
HENDERSON, Charles 

Church of the Covenant, Erie 2, Pa. 
HERBERT, Oliver, Mus Doc.* 
HILLIAR, Edgar 

Saint Mark's Church, Mount 
HILTY, Everett Jay* 
HOLLISTER, Horace M., MS.M * 
HUBER, Harry H., M.Mus.* 
HUTCHISON D. Deane* 
HUYBRECHTS, Louis, M.Mus.* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard® 
KETTRING, Donald D., M.S.M 

East Liberty Presbyterian, Pittsburgh 6, Pa 
KRAFT, .Edwin Arthur® 

Trinity Cathedral, 


LaBERGE, Bernard R. 

See Colbert- PF Sig Concert Mot. 
LANGLAIS, Jean 

26 Rue Duroc, Paris, France 
LINZEL, Edward’ 


MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MARKEY, George 

36 Parker Ave., Maplewood, N.J. 
MARRIOTT, Frederick 

University of Chicago, Chicago 37, Ill 
MARSH, William J. 

3525. Modlin Ave., 
MASON, Marilyn 

University of Michigan, Ann Arbor, Mich. 
McCURDY, Alexander, Mus.Doc. 

546 South Bowman Ave., Merion, Penna. 


Washington 16, DC 


Calit 


Rochester 4, NY 


Wayne Penna 


Kisco N Y 


— 15, Ohio 


Fort Worth 7, Texas 


MIRANDA, Max Garver, B.M., M.A., A.A.G.O 
136'5 Tenth Avenue N.E. 
St. Petersburg 7, Florida 
MORGAN, Catharine 
705 Stanbridge St., 
MUELLER, Dr. Cari F 
MUELLER, Harold* 
MURPHREE, Claude L., F.A.G.O* 
NICHOLS, Lieut. G. M.* 
NIES-BERGER, Edouard 
Church of Messiah and Incarnation, Brooklyn 
Conductor, Nies-Berger Chamber Orchestra 
$3 West 55th St.. New York 19. N.Y 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 
Christ Church Cathedral 
1117 Texas Ave. Houston 2, Texas 
OWEN, Frank K., Mus.B. 
St. Paul's Cathedral, Los Angeles 1|7, Calif. 
OWEN. Robert* 
PEETERS, Flor 
26 Stuivenbergvaart, Mechelen, Belgium. 
PERRY, Reov* 
PICHE, Bernard 
27 Forest St., Lewiston, 
PORTER. Hugh Sac Mus Doc 
606 West 122nd St., New York 27, N.Y. 
PRINCE-JOSEPH, Bruce 
Hunter Co'lege 
695 Park Ave., New York 21, N 
PURVIS, Richard*® 
REDIC, Cora Conn, Mus.Doc.* 
ROGERS. Jack Edwin® 
SCHIOLIN, C. Albert, 
SCHREINER, Alexander 
1283 E. So. Temple St., 
SCHUMACHER, Marie* 
503 Carleton Road, Westfield, NJ 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SEUBOLD, Clarence L.* 
SPELMAN, Dr. Leslie P. 
University of Redlands, 
SPENCER, Janet B., B. 
STOFER, Robert M., MSS. M. + 
SUTHERN, Orrin Clayton + 
SWARM, Paul 
Post Office Box 7, Decatur 60, Illinois 
SYKES Lauren B.* 
TEAGUE, William* 
VAN REES, Cornelius 
Crganist & Director of Music 
Rantist Tample Brooklyn, N.Y 
WAGNER, W. William* 
WALKER, Charles Dodsley* 
Church of the Heavenly Rest 
Fifth Ave., & 90th St.. New York 28. NY 
WALTER, Samuel 
226 Bav State Road, Boston |5. Mass 
WEINRICH Carl 
5 Evelyn Place, Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 
7| Arcadia Avenue, Bridgeport 4, Conn. 
WHITE, Ernest* 
'45 Wast 46th St., 
WILLIAMS, Julian 
242 Walnut St., Sewickley, Penna 
WING, G Russell, M.S.M.* 
YOUNG. Gordon E.* 


Norristown, Pa 


MM * 
Salt Lake City 2, Utah 


Redlands, Calif 


New York 19 NY 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 

(A Nonprofit Corporation) 

Paul Swarm, Director 

Decatur 60, Illinois. 
CONCORDIA PUBLISHING HOUSE 

3558 S. Jefferson Ave., St. Louis 
FISCHER J Fischer & Bro 

119 West 40th St., New York 18, N. Y. 
GRAY, The H. W. Gray Co 

159 East 48th St., New York 17, N.Y 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, NJ 


18 Mo 


CONSERVATORIES 


OBERLIN CONSERVATORY 
Oberlin Ohio 

WESTMINSTER CHOIR COLLEGE 
Princeton, N.J 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 

Ricnmond Staten Island 6, New York, NY 
BILLINGS, Dr. Charles E., Jr. 

44 Walker St., Newtonville 60, Mass. 
DUNHAM, Rowland Ww. 

1025 Maxwell St., Boulder, Colo. 


GOLDSWORTHY, William A 

3225 Via La Selva, ies. Verdes Estates, Calif. 
YVAN BRONKHORST, Charles, ; 

216 Spruce Ave., Chico, Catt 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 
Boston 25, Massachusetts 
AUSTIN ORGANS INC 


Main Office: Hartford, Conn 
nae ag FRERES 
St. Hyacinthe P OQ. Canada 


ESTEY ORGAN CORPORATION 

Brattleboro, Vermont 
HILLGREEN, LANE & CO 

Alliance, Ohio 
KILGEN, Alfred G., Inc. 

1639 W. Adams Bivd., Los Angeles 7, Calif. 
KILGEN ORGAN CO 

4362 W. Florissant Ave., St. Louis 15, Mo 
McMANIS, The Charles W. McManis Co., 

\0th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc, 

Main Office: Hagerstown, Md. 
RAYMOND, Chester A. 

44 Spring Street, Princeton, N.J. 
— ORGAN CO 

rence, Kansas 

RIEGER ORGANS 

See Estey Organ Corporation 
SCHANTZ ORGAN CO 

Orrville, Ohio 
WICKS ORGAN CO 

Highland. Illinois 


EQUIPMENT 


Blowers, see Spencer-Turbine 
Console Light, see Murlin 
Chimes, see Maas Organ Co. 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 39, Calif. 
MURLIN Manufacturing Co. 
200 Block South Ambler, Quakertown, Pa. 
ORGAN SUPPLY CORP., Organ parts & supplies 
540 East 2nd St., Erie, Penna 
ORGELECTRA, Key-Action Curent 
6525 Olmstead Ave., Chicago 31, Ill 
ORGOBLO, see Spencer Turbine Co 
—— 
Maas Organ Co. 
REISNER, The W. H. Reisner Mfg. Co. 
Action Parts of all kinds 
Hagerstown, Md. 
SPENCER TURBINE CO., 
Hartford 6, Conn. 


Blowers 


CUSTODIANS 


OELOSH BROTHERS 
uaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, III 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58 N.Y. 
RYBAK, Francis J., & Co. 
Repairs, tuning, maintenance and rebuilding 
4131 White Plains Road, New York 66, N.Y. 
SCHLETTE, Charles G 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc, 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES, William H., Mus.Doc. 
8111 North St. Louis Ave., Skokie, IIlinois 
HAGGARD, Paul N. & Co. 
P.O. Box 685, Oklahoma City, Oklahoma. 
RICHARDS, Emerson 
Atlantic City, N.J. 


ELECTRONICS 


ACADEMY ORGAN SERVICE 
Repairs and service on any make of electronic 
musical instrument 
4131 White Plains Road, New York 66, N.Y. 
BALDWIN PIANO CO. 
Cincinnati 2. Ohio. 
MAAS ORGAN CO. 
3015 Casitas Ave., Los Angeles 39, Calif. 




















ry a Wicks Organ and youll know... 


a) this isan 


i Instrument 
» ) that Truly 


| ‘| Responds 
to Your Skill 


Your fingers touch the keys. The Wicks organ comes to life, 
responding to your talent with music as you want it — rich and 
uplifting, true to your expression. 


Actually, there’s no other organ that so honestly obeys your musical 
commands. That’s only natural, too, when you consider the way 
Wicks pipe organs are made. Skilled craftsmen — ever-conscious of 
the great traditions of organ music — combine proven old methods 
with modern techniques. Paying particular attention to hidden 
detail, they produce instruments that are exactly suited to the 
customer’s needs. 


There’s a Wicks pipe organ in almost every price range. A letter 
will bring you full details. 


he House © OO Vieks 


WICKS ORGAN COMPANY ¢ HIGHLAND, ILLINOIS 











